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Note: Every effort has been made to ensure the accuracy of this document but due
to the complexity of conservation areas, it would be impossible to include every facet
contributing to the area’s special interest. Therefore, the omission of any feature does
not necessarily convey a lack of significance. The Council will continue to assess each
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Contents

HANS TOWN CONSERVATION AREA APPRAISAL |

1. INTRODUCTION					5

Shared Features Of Houses				

Summary of Character					6
Location and Setting					7

Windows and Doors					39
Roofs							42
Rear Elevations and Side Elevations			
44
Front Boundaries and Front Areas			
46

2. TOWNSCAPE						8
Urban Form/Street Layout 				
8
Land Uses							9
Green Space and Communal Gardens			
10
Gaps 							12
Materials and Finishes 					14
Buildings Audit 						16

3. ARCHITECTURE					17
Housing							17
The Mews							17
Buildings in streets west of Sloane Street		
18
Sloane Street and streets
east of Sloane Street					29
Buildings on streets within
the Knightsbridge area					36

39

Other Building Types					48
Mansion Blocks of Flats					48
Artist’s Studios						49
Public House						50
Place of Worship						51

4. PUBLIC REALM 					52
Trees							52
Street Trees						53
Street Furniture						54
Street Surfacing						57
Views and Landmarks					59

5. NEGATIVE ELEMENTS AND
OPPORTUNITIES FOR ENHANCEMENT		
APPENDIX 1 History			

61

		63

APPENDIX 2 Historic England Guidance

73

APPENDIX 3 Relevant Local Plan Policies

74

3

4

|

HANS TOWN CONSERVATION AREA APPRAISAL

This page has been intentionally left blank

HANS TOWN CONSERVATION AREA APPRAISAL |

1 Introduction
What does a conservation area designation
mean?
1.1 The statutory definition of a conservation
area is an “area of special architectural or historic
interest, the character or appearance of which it
is desirable to preserve or enhance”. The power
to designate conservation areas is given to
councils through the Planning (Listed Buildings
and Conservations Areas) Act, 1990 (Sections
69 to 78). Once designated, proposals within
a conservation area become subject to local
conservation policies set out in Chapter 34 of
the Council’s Local Plan and national policies
outlined in part 12 of the National Planning Policy
Framework (NPPF). Our overarching duty which
is set out in the Act is to preserve or enhance the
historic or architectural character or appearance
of the conservation area.
1.2 A conservation area appraisal aims to
describe the special historic and architectural
character of an area. A conservation area’s
character is defined by a combination of
elements such as architecture, uses, materials
and detailing as well as the relationship
between buildings and their settings. Many
other elements contribute to character and
appearance such as the placement of buildings
within their plots; views and vistas; the
relationship between the street and the buildings
and the presence of trees and green space.

1.3 This document has been produced using
the guidance set out by Historic England in their
document, Conservation Area Designation,
Appraisal and Management: Historic England
Advice Note 1 (2016). This appraisal will be a
material consideration when assessing planning
applications.

Purpose of this document
1.4

The aims of this appraisal are to:

• describe the historic and architectural
character and appearance of the area which
will assist applicants in making successful
planning applications and decision makers
in assessing planning applications
• raise public interest and awareness of
the special character of their area
• identify the positive features which
should be conserved, as well as
negative features which indicate
scope for future enhancements
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Summary of Character
1.5 The Hans Town Conservation Area was
designated in 1971 and it acquired its current
boundaries by incremental extensions in 1975,
1983, 1985, 1987, 1989, 1990 and 1995. There
are three distinct areas within the conservation
area with differing townscape and character.
To the north of the conservation area is the
internationally-known shopping district clustered
around Harrods and Harvey Nicholls department
stores and the shops of Sloane Street. To
the south-west is the area of red brick Queen
Anne Revival architecture exemplified by the
architectural set pieces of Cadogan Square and
Lennox Gardens. To the east of Sloane Street
there are the brick and stucco terraces of the
Grosvenor and Cadogan Estates.
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Location and Setting
1.6 The Hans Town Conservation Area is on
the east edge of the Royal Borough and has a
boundary with the City of Westminster. It abuts
the Sloane Square Conservation Area to the
south and is bounded by Chelsea Conservation
Area and Thurloe Estate/Smith’s Charity
Conservation Area to the west. It is within
the postcodes SW1 and SW3 and the Royal
Borough’s Brompton and Hans Town Ward and
Royal Hospital Ward.
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Fig 1.2: Conservation area context map
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2 Townscape

Urban Form/Street Layout
2.1 Sloane Street, which runs north south
from Knightsbridge to Sloane Square, is the
central spine of the conservation area. The only
major route through the conservation area east
west is Pont Street, crossing almost exactly
halfway along Sloane Street. Brompton Road,
the A4, is a major shopping street, which leads
in a south-westerly direction from Knightsbridge.
It is the only other major road in the conservation
area and forms the north-western boundary.
2.2 The area is laid out with grand garden
squares: Hans Place, Lennox Gardens and
Cadogan Square to the west of Sloane Street;
and Cadogan Place and Lowndes Square to
the east. Each backs onto mews streets, as do
most of the properties on Sloane Street. This
gives the area a distinct hierarchy with large
prestigious town houses in spacious squares
and streets serviced by small mews buildings on
narrower streets.
2.3 The northern part of the area is dominated
by large shops either in department stores, such
as Harrods, or in the lower storeys of buildings
that accommodate flats or offices above. Late
Victorian/Edwardian, inter-war and later mansion
blocks of flats are interspersed throughout the
area.

Primary road
Secondary road
District road
Local road
Private road

Fig 2.1: Road hierarchy map

© Crown copyright and database rights 2018 Ordnance Survey 100021668
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Land Uses
2.4 The area has two predominant land uses
within it, retail and residential. The shopping
is concentrated at the north of the area, along
the two main roads, Brompton Road and north
and south ends of Sloane Street, with a small
selection of shops at the east end of Pont Street.
The residential use covers the south-eastern
and south-western parts of the conservation
area, although residential is found throughout
the area. There is only one place of worship in
the Hans Town Conservation Area, St Columba’s
Church of Scotland, on Pont Street. There is a
GP doctors’ surgery and there are a few hotels
and diplomatic uses. Some of the terraced
houses have been converted to use as offices
or schools, and there is one purpose-built school
in the conservation area, Holy Trinity Church of
England primary school in Cadogan Gardens.
Although there are a few restaurants and cafes,
there is only one public house. The existing
variety of uses is important to maintaining the
character and appearance of the conservation
area.
Residential
Retail at ground floor
Public house
Office
Educational
Place of worship
Medical/surgery
Mansion flat block
Hotel/hostel/temp accom
Restaurant at grd floor
Underground station

Fig 2.2: Present day land use map
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Green Space
2.5 Greenspaces make an essential
contribution to the character and appearance of
the conservation area. The private communal
gardens provide verdant settings for the
architectural or urban form set pieces of Lennox
Gardens, Cadogan Square, Hans Place,
Lowndes Square, Cadogan Gardens and
Cadogan Place and are an essential part of the
townscape layout. Hans Place and Cadogan
Place are included in Historic England’s register
of parks and gardens of historic interest at
grade II and are a crucial component of the
planned townscape. These gardens are spaces
where large specimen trees can flourish, and
they are often a feature in views throughout
the conservation area. An example is the large
plane tree in Cadogan Square gardens closing
the view east along Milner Street.
2.6 Otherwise, the conservation area is of a
highly urban nature and the only front gardens to
residences are found at five houses at the north
end of Cadogan Lane, and some of these have
been converted to off-street car parking. There
are also very few back gardens as most of the
houses have small yards, rather than gardens,
between their rear elevations and the adjoining
mews building.
2.7 Nonetheless, trees within the private
realm make a strong contribution to the
character and appearance of the area.
Examples include the trees to the rear of
Cadogan Place that are visible from Cadogan
Lane, the plane tree in Ellis Street and the
plane tree that leans from Cadogan Square
into views along Pavilion Road. The trees form
a welcome contrast to the hard surfacing and

2
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4
5

1. Cadogan Place Gardens
2. Lowndes Square Gardens
3. Hans Place Garden
4. Lennox Gardens
5. Cadogan Square Gardens
6. Cadogan Gardens

Fig 2.3: Green spaces aerial photo (2015)
buildings and provide a breathing space and
glimpse of greenery. These fleeting views add

6

© Getmapping PLC 2015

immeasurably to the character and appearance
of the conservation area.

© Getmappin
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Gaps
2.8 The conservation area is densely built
up in most parts, with large terrace town
houses and mansion blocks forming a tightly
grained urban area. As a result, even small
spaces between and around buildings are all
the more valuable in creating a pleasant and
comfortable environment. The gaps shown on
the map are therefore vital in providing a visual
breathing space and extremely important to the
character of the conservation area but not all
important back garden gaps have been marked.
Gaps that were an original part of the design
of the architecture, such as the gap between
the southern terrace of Cadogan Square and
Cadogan Gardens, are of the utmost importance.
2.9 Important gaps usually fall into one of the
following categories:
• Space around buildings such as
yards, gardens or landscaping
• Gaps between buildings and
groups of buildings or terraces
• Gaps created where a back
garden abuts a street
• High level gaps for example above rear
additions or between two taller buildings
2.10 The setting of each building contributes to
the overall character of the conservation area.
In addition to the space in front of and behind
houses, there are often views across garden
walls where one terrace bisects another at a
road junction. Not all gaps start at ground level.
In such a dense townscape, even gaps at higher
level are important, although they have less
impact than full height gaps.

Gaps

Fig 2.4: Important townscape gaps map
2.11 One of the important gaps is the course of
the River Westbourne between Cadogan Lane
and Chesham Street and between Cadogan
Place and Lowndes Street. This corridor is

Backland sites have not been
assessed
© Crown copyright and database rights 2018 Ordnance Survey 100021668

particularly important to the character and
historical legacy of the conservation area.
2.12 The roads themselves serve to break up
the solidity of the architecture, particularly where
the mews streets intersect with the side roads.
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Gap between no. 113 Cadogan Gardens and no. 125 Sloane St

Gap at Shafto Mews
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Materials and Finishes
2.13 The older houses in the conservation
area were mainly built from locally manufactured
materials such as brick, timber, iron, glass and
stucco. Only slate for the roofs came from further
afield (Wales). The large houses of Hans Town
to the west of Sloane Street date from the last
two decades of the 19th century and their red
bricks were sourced from outside the area. The
terracotta and faience found throughout the
western side of the area also came from further
afield. The buildings in the conservation area
derive much of their historic character from the
way the materials have weathered and worn
over time (their patina of age) as well as their
historic manufacturing processes that result in
creases and natural variation in brick or ripples
in crown or cylinder glass.
2.14 The terraces are characterised by one
principal material such as painted stucco or
stock brick or red brick and terracotta. This gives
each area its own largely consistent character:
white stucco and stock brick to the east of
Sloane Street, and red brick and terracotta to the
west.
2.15 St Columba’s is one of the few all stone
buildings within the conservation area and its
bright white colour contrasts with the surrounding
red brick Dutch-inspired form of the surrounding
buildings of Hans Town.

Not all units have not been
assessed

Stock brick
Painted brickwork
Red brick
Black or brown brick
Glazed brick/tiles
Half brick half stucco
Full stucco
Half brick/half stone
Stone
Glass
Concrete/steel

Fig 2.5: Materials map (front elevations)

© Crown copyright and database rights 2018 Ordnance Survey 100021668
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Stock brick

Red brick

Stucco

York stone

Stone and glass

Terracotta
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Buildings Audit
2.16 The buildings audit map shows the
contribution made by buildings to the historic
and architectural character of the area. For all
buildings identified here as positive buildings,
change must be managed to conserve and,
where appropriate, enhance their significance
in accordance with national and local planning
policies. Where particular sites, buildings or
additions to buildings are harmful or out of
keeping with the broader character of the
conservation area as outlined in this appraisal,
the Council will support proposals and
where possible, take opportunities to make
improvements and enhancements in line with
Policies CL1, CL2 and CL3 of the Local Plan.

Listed Buildings
2.17 A listed building is a building designated
by the Government on the advice of Historic
England as a building of special architectural or
historic interest, which local authorities have a
statutory duty to preserve or enhance.

Positive Buildings
2.18 These buildings make a positive
contribution to the historic and architectural
character and appearance of the conservation
area. They are a key reason for the designation
and significance of the conservation area.

Neutral Buildings
2.19 These buildings may blend into the
townscape by virtue of their form, scale or
materials, but due to their level of design quality,
fail to make a positive contribution.

Grade II* Listed
Grade II Listed
Positive
Neutral
Negative

Fig 2.6: Buildings audit map

Negative Buildings
2.20 Negative buildings are those which are
out of keeping with the prevailing character of
the conservation area.
2.21 Within Hans Town Conservation Area,
a number of mews buildings may fall within

Backland sites have not been
assessed
© Crown copyright and database rights 2018 Ordnance Survey 100021668

the statutory listing of the frontage buildings.
The map in this appraisal is not definitive as to
whether a mews building is listed or not and will
depend on the facts of each case. The planning
department of the Royal Borough should be
consulted regarding each individual case.
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3 Architecture

Housing

3.1 Most of the houses in the conservation
area are terraced, ranging from the grand
townscape compositions such as Cadogan
Square to small mews buildings such as West
Eaton Place Mews. There are two houses, Hans
House in Hans Street and no. 113 Cadogan
Gardens, that give the initial appearance of
being detached residences, but both are joined
to other buildings, so it is perhaps only Walton
House in Walton Street that is detached. Further
information on the architecture in the main
streets can be found in The Buildings of England
London 3: North West, in the list descriptions for
the statutorily listed buildings and for Brompton
and Knightsbridge in The Survey of London
volumes 41 and 45 respectively.

The Mews
3.2 Mews buildings are smaller and simpler
than the houses and buildings onto which they
back. They are characteristically two storeys
and have stable or garage doors often with
cast iron strap hinges and a modest pedestrian
door at ground floor. At first floor there would
often be a ‘taking-in’ door flanked by a sash
or casement window. They open directly onto
narrower streets that often retain their granite
sett finish. There are no visible lightwells or other
manifestations of basements.
3.3 Some later alterations, such as changed
windows or refashioned doorways, can mask an
original or historic building that, despite these

changes, still makes a positive contribution
to the character and appearance of the
conservation area. Some changes, such as the
painting of previously unpainted brickwork, are
harmful to the character of a formerly unified
group and so a few minor alterations to a
mews building can often have a considerable
adverse effect on the streetscape. Adverse
alterations include painting stucco elevations a
vibrant or discordant colour, altering the window
dimensions or adding Juliet balconies. Changing
all the fenestration to French doors with Juliet

balconies or adding oriel or bay windows is
an aggrandisement of the modest form of a
mews and dilutes its character. Loss of garage
doors is particularly regrettable as it removes
the service character of a mews in favour of an
uncharacteristic domesticity.
3.4 Whilst the Buildings Audit Map has
considered mews buildings individually, they
can, in some instances, be part of the statutory
listing of the frontage building and so the map is
not definitive.

18
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Nos. 6-12 (even) Cadogan Square

Buildings in streets west of Sloane
Street
The Cadogan Estate west of Sloane Street
(1870-1890)
3.5 The catalyst for the appearance of the
Cadogan Estate west of Sloane Street was
W.T. Makin MP, chairman of the Cadogan and
Hans Place Estate Company which undertook
the redevelopment of the area. Makin used his
position of influence to inspire the Cadogan

Nos. 64-70 (even) Cadogan Square

Estate to prescribe that all new development
should take the red brick idiom of the Queen
Anne Revival style as its template. Makin was
connected to the architect J.J. Stevenson, an
influential figure in the movement.

Cadogan Square
3.6 This was laid out on the site and grounds
of Henry Holland’s house, Sloane Place
(later known as The Pavilion), which was
demolished in 1874. Building works proceeded
in a piecemeal fashion in the late 1870s in the
north-east and west sides. Development on the

east side proceeded gradually between 1877
and 1890 whilst the remainder of the square
was completed between 1886 and 1889. Lord
Cadogan was obliged to approve each design
which ensured a consistent theme of substantial
red brick elevations. One of the characteristic
features is the contrast between the exuberance
and individuality of the buildings of the west side
and the more restrained formality of the east
and north sides. This was due to the number
of architects who designed houses on the west
side (including R. Norman Shaw, George Devey,
Ernest George and A.J. Adams) and the fact that
one architect (G.T. Robinson) designed virtually

HANS TOWN CONSERVATION AREA APPRAISAL |

Nos. 2-14 (even) Cadogan Gardens
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Nos. 101-109 (odd) Cadogan Gardens

the entire east and north sides. J.J. Stevenson
designed most of the south side. The presence
of so many influential contemporary architects
in Cadogan Square meant that it became the
showcase of the Queen Anne Revival school
of architecture and it has retained its national
architectural importance.

the four corners and by Clabon Mews and Milner
Street on the west results in a pleasing sense of
openness. This is complemented by the mature
trees of the central garden.

3.7 The character of Cadogan Square is
of visually impressive and imposing red brick
terraces framing the central mature gardens.
The terrace elevations are a consistent height
and contribute to a clear sense of enclosure
to the gardens. However, the generous space
between the terraces afforded by the roads on

3.8 Cadogan Gardens continues the Queen
Anne Revival red brick idiom of the streets and
squares to the north, although its terraces,
dating from the late 1880s, generally lack the
ground-breaking dynamism of earlier terraces
such as those of the west side of Cadogan
Square. The character of Cadogan Gardens

Cadogan Gardens

is defined by short stretches of individually
distinctive terraces which frame mature gardens.
Each terrace is designed in a subtly different
manner, yet all are loose interpretations of the
Queen Anne Revival style. Some blocks (for
example, nos. 97 and 99) rely on the fine,
lively interplay between elegant wrought iron
balconies and decoration. Elegantly curving bay
window outreaches and subtle stone detailing
in the red brick elevations provide a pleasing
contrast between the red of the brick facades
and the white of the windows. The character of
other blocks relies on a stark contrast between
robust stone detailing and the red brick (for

20
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Gap between no. 120 Sloane Street and no. 3 Cadogan Gate

example, nos. 89-95 (odd)). Nos. 3-5 (odd) form
a more sober Gothic-influenced building, with
stone mullioned windows and dressings. Nos.
14-18 (even) rely on the restrained interplay
between intricate faience detailing and the red
brick elevations. The impressive nos. 59-81
(odd) are of lively and exuberant composition
of refined detailing with carved brickwork, relief
panels, decorative bays and fanciful Dutch and
Flemish influenced gables. The imposing scale
and presence of the terraces and mansion
blocks of Cadogan Gardens contrasts well
with the mature gardens between the terraces.
These provide welcome relief and a sense of

Nos. 6-18 (even) Clabon Mews

openness. The soft landscaping is enhanced by
the surrounding mature street trees. The visual
interplay between the red brick elevations and
the foliage is attractive.

Cadogan Gate
3.9 Cadogan Gate affords a transition
between the busy, commercial qualities of
Sloane Street and the quieter, residential
red brick terraces of Cadogan Square. A
characteristic of Cadogan Gate is the contrast
in scale between the appropriately modest
properties of Pavilion Road and the imposing

nature of the surrounding buildings. The diversity
of scale is reflected in the diversity of facing
materials, from red brick, buff stock brick and
render.

Clabon Mews
3.10 Clabon Mews runs north south parallel
to the backs of the houses on the west side of
Cadogan Square. It is divided by Milner Street
that leads into the west side of the square. All
of Clabon Mews is characterised by a compact
rhythm of modest individual facades. However,
there is a difference between the northern and
southern section of the mews, with that to the

HANS TOWN CONSERVATION AREA APPRAISAL |
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south more uniform and traditional than the less
intact northern section. The front elevations in
the northern section are all loose interpretations
of the mews theme and there is a sense of
diversity, with each individual façade subtly
different from its neighbour. Most of the facades
are painted and or rendered, although there
is some surviving unpainted brickwork. The
sense of diversity is reflected in the roofscapes
with variations in mansards, paired gablets,
gables, parapets and brick corbelled eaves with
a pitched slated roof. There have been some
unfortunate alterations including projecting
oriel or bay and bowed windows, the addition
of doorcases, Juliet balconies and the loss of
garage doors.
3.11 The southern end of Clabon Mews
has generally retained more of its original
mews character. Here, stock brick elevations
predominate and the relative absence of
overtly decorative additions has resulted in
an appropriately subdued stretch of terrace.
Unfortunately, several of the houses on the
eastern side have painted brick facades and
this has obscured the red brick dressings that
are a feature on surviving unpainted elevations.
The least altered elevations are at the southern
end where original features such as windows
and doors have been retained. The emphasis is
on a sense of collective integrity rather than on
diversity, as in the northern section.

Hans Place
3.12 Although Hans Place has retained
its distinctive original form, as laid out by

Nos. 13-31 (odd) Clabon Mews

Henry Holland in the 1780s, incremental
redevelopment from the 1880s onwards has
left only a vestige of the original Georgian
character of the square. In particular, the
southern part was reformed when the western
extension of Pont Street was built in the 1880s.
The houses that are thought to be survivors of
Holland’s development are nos. 15, 33 and 34

and possibly nos. 30, 32 and 40. The central
gardens have remained and their importance
is recognised in their registration at grade II in
Historic England’s Register of Historic Parks and
Gardens.
3.13 The visual appearance today is of a
diversity of designs but, with three exceptions,

22
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Nos. 47-56 (consec) Hans Place, as viewed from Pont Street

a homogeneity brought about through
retention of narrow plot widths, white framed
fenestration, regular storey heights and the use,
predominantly, of red brick interspersed with
traditional London stock brick.
3.14 The southern access leading to Pont
Street is flanked by the loosely symmetrical
arrangement of two late 19th century blocks,
nos. 18-22 (consecutive) and nos. 23-27
(consec) by C.W. Stephens. They have finely
detailed carved brickwork decoration, but are
otherwise fairly restrained and austere. They
back onto Pont Street making both elevations
important in the Hans Town streetscape. There

Nos. 1 Hans Place, Clunie and Denbigh House

is an important gap in the buildings at the southwestern corner that gives views of the back
of Pont Street and forms a break between the
different styles of architecture.
3.15 On the west side there is a variety of front
elevations, with a mixture of altered Georgian
stock brick houses and late 19th century red
brick or rendered houses that fit harmoniously.
An exception is no. 41 dating from 1969 which
took the place of two Georgian townhouses and
the resulting wide front elevation and plot width
is discordant. The choice of brown brick and
aluminium framed fenestration and the double
height first floor intensify its harmful impact.

3.16 The north side is more consistently late
19th century and the recent rebuilding on the
north-east side is a creditable reproduction of
the style. Clunie House and Denbigh House take
up most of the east side of the square. They are
post war flats and entailed the demolition in the
1950s and 1960s of the terrace houses nos. 4-7
(consec) and nos. 8-13 (consec) Hans Place
respectively. Although too wide and horizontal in
emphasis, their red brick facades, appropriate
height and conventional storey heights are less
discordant than no. 41.

HANS TOWN CONSERVATION AREA APPRAISAL |

Hans Street
3.17 Hans Street runs from Sloane Street to
the south-east corner of Hans Place and, as
with Hans Crescent, is divided by Pavilion Road.
Consequently, it is rather fragmented and side
elevations dominate, for instance, the flank
elevations of the Danish and Icelandic Embassy
and nos. 15 and 17 Hans Place. Nos. 1 and
3 Hans Place (together with no. 64 Sloane
Street) are by the architect Fairfax Wade for
his younger brother, the sculptor George Wade,
and were undertaken at the end of the 19th,
beginning of the 20th centuries. No. 1 (also
known as no. 63 Sloane Street) is a refacing
and reconfiguring of an original 18th century
house, whereas no. 3 was a newly-built house
on the site of the former stables for no. 63 and
64 Sloane Street. It is appropriately lower in
height than the frontage buildings, and better
scaled for Pavilion Road. The more modest
mews height is also adopted by nos. 6 and 8
Hans Street at the rear of no. 15 Hans Place.
There are a number of bollards in the street,
protecting the pavements, a few of which are the
original Hans Town bollards.

Herbert Crescent
3.18 Herbert Crescent extends on its short
course north-eastwards from Hans Place
merging with Pavilion Road before joining up
with Hans Crescent in an unusual juxtaposition
of roads and junctions defining a townscape of
significant interest and merit. The haphazard
and irregular nature of the road layouts here is
reflected in a diversity of buildings of contrasting

Nos. 1 and 3 Hans Street
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Nos. 22-52 (even) Lennox Gardens

Lennox Gardens and houses on eastern side

design and character. Nos. 11-15 (consec)
have fine brick and terracotta detailing: there
is distinctive decorative timber framing on the
gables and upper storeys of nos. 3-5 (consec),
with less convincing neighbours in nos. 6-7.
There is a fine octagonal red brick tower capped
with an attractive cupola making a strong corner
statement at the junction between Pavilion Road
and Herbert Crescent. These buildings define
an interesting, varied group of significant merit.
The junction with Pavilion Road affords a fine
uninterrupted view southwards along the modest

frontages of Pavilion Road, with the imposing
corner blocks in the middle distance denoting
the junction of Cadogan Gate and Pont Street.
The contrast between the modesty of Pavilion
Road and the imposing frontages of Herbert
Crescent and Hans Crescent is clearly apparent.

Lennox Gardens

former Prince’s Cricket ground and was laid
out in the 1880s. The houses either side are of
Queen Anne Revival appearance, enclosing a
central area of mature gardens. The unusual
and informal shape of Lennox Gardens is
welcoming, set as it is within a more formal
townscape layout of squares and planned
straight streets.

3.19 Lennox Gardens is roughly a teardrop
shape layout of two imperfect crescents with a
narrower southern end. It is on the site of the

3.20 The western side of Lennox Gardens is
largely all by W.H. Willis and there is a collective
group value and similarity. By contrast, the
eastern crescent is a grouping of individually-
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Nos. 6-8 (consec) Lennox Gardens Mews

designed houses of exuberant forms, decoration
and roof level gable detailing. Despite this both
sides are firm reflections of the styles, materials
and characteristic detailing of the Queen Anne
Revival school.

Lennox Gardens Mews
3.21 This mews is behind the western crescent
of Lennox Gardens. Its northern end has a
dog leg turn in its layout that ensures a sense
of seclusion to the mews as views in from the
north are restricted. The street surface is granite
setts which add immensely to the character of

Lennox Gardens Mews

the lane. The mews houses back onto Lennox
Gardens and face the back gardens of the
houses on Ovington Street. They are double
fronted two storey terrace houses with mansard
roof extensions and although some of the front
elevations have been painted, the mews present
a pleasing uniformity with good surviving door
and window details with few fanciful decorative
additions. The overall impression is of subdued
simplicity and the unpretentious informality
is reinforced by casual layout of parking and
container planting on the western side.

Pavilion Road
3.22 Pavilion Road runs north south in a
continuous straight line parallel to Sloane
Street affording fine, uninterrupted views along
its length. The road width is fairly narrow and
the modest height of the frontage buildings,
varying from two to generally three storeys
results in the road having a pleasant open feel
which contrasts starkly with the imposing high
frontages of Sloane Street and various streets
to the west. The contrast in scale contributes
positively to the character and appearance of
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Nos. 193-203 (odd) Pavilion Road

the conservation area as well as providing a
sense of relief.
3.23 For most of its length it appears as a
mews road and there is generally a compact
tight rhythm of individual mews facades.
However, this character of individual, modest
elevations is not reflected in the design of some
blocks, in particular, nos. 68-82 (even) (at the
rear of Clunie and Denbigh Houses on Hans
Place) and nos. 145-151 (odd), where the
emphasis is horizontal, resulting in these blocks
sitting uneasily with the prevailing character.
A better preserved terrace of mews, more
characteristic of traditional forms is at nos.

Nos. 160 and 162 Pavilion Road

162-174 (even) with its fine surviving features,
red brick facades and surviving stabling doors.
These are now complemented by the new shops
on the east side of Pavilion Road which have
taken the same subsidiary scale of a mews
building.
3.24 Despite the diversity of design, the street
is united in its modest scale and appearance
as well as a general adherence to typical mews
facades. Where isolated buildings fail to reflect
this shared modesty of scale they appear to sit
awkwardly within their setting.
3.25 The junctions of Pavilion Road with
Cadogan Gardens, Cadogan Gate and Pont

Street are characterised by the imposing bulk
and height of the flank elevations of corner
buildings on these principal streets. The
overpowering scale of these corner blocks and
their effect on Pavilion Road demonstrate the
detrimental effect that increasing the height
and scale of the generally two or three storey
buildings along the street would have on the
pleasant sense of openness and scale of the
road. The view of the mature gardens with the
plane trees at the rear of nos. 23-29 (consec)
Pont Street creates a welcome gap and there is
a surviving Hans Town bollard at this point.
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Pont Street (west of Sloane Street)
3.26 This is a showcase of the Queen Anne
Revival style and, like Cadogan Square,
includes work from some of the most prominent
architects working in the style, such as J.J.
Stevenson. Its consistent appearance and
materials led to its stylistic form being termed
“Pont Street Dutch” by Sir Osbert Lancaster.
3.27 Pont Street has a central location within
the conservation area and is one of the main
thoroughfares through the Cadogan Estate
west of Sloane Street. Fine views or glimpses
of surrounding streets and tree-planted central
gardens are obtained from Pont Street, in
particular into Cadogan Square, Hans Place and
Lennox Gardens.
3.28 The western end of Pont Street is angled
to the north-west and the pivot point is marked
with the Portland stone-faced church, St
Columba’s, which sits comfortably among the
red brick houses. St Columba’s is a landmark
in the area and there are important views of
it along Pont Street and from streets off Pont
Street.
3.29 The southern side of Pont Street is in
three sections, divided by the two access roads
into Cadogan Square, with the central element
set back behind a gravelled area planted with
plane trees. All the buildings are in red brick or
similar with white painted timber fenestration,
raised ground floors and similar overall heights
but with a diversity in design and detailing.
The buildings at the eastern end have been
incorporated into the Cadogan Hotel that fronts

Pont Street west of Cadogan Square

No. 29 Pont Street

Sloane Street. They use a more pinkish coloured
brick with the red brick, laid in contrasting bands
creating a striped effect. Stone and terracotta
detailing is used for architectural elements such
as porches and window surrounds.

3.31 On the west side of Cadogan Square,
the corner building, no. 45 Pont Street, is an
individual design that successfully marries
Queen Anne Revival materials with a more
Classical language and ordering. Adjoining it,
no. 47 is an individual design: a narrow building
under a triangular pediment and a bay window
at ground floor. Nos. 49-53 (odd) is a terrace of
uniform houses with white stucco detailing (with
one set of windows unfortunately not matching).
The final section nos. 55-65 (odd) by E.H.
Bouchier is houses with a striking continuous
first floor balcony of white stucco balustrading
surmounted by stucco globes. Whilst there is
diversity of ground floor fenestration (within the
white painted timber vocabulary), the apparently
original uniformity of fenestration at upper levels
has been diluted and spoiled with non-matching

3.30 The remainder of the eastern section
and the central section of Pont Street are the
most restrained and sober, although the corner
properties with Cadogan Square are distinctive
and have more playful elements, such as the
cylindrical oriel window at no. 2 Cadogan
Square. The central terrace that is set back from
Pont Street has a continuous ground floor porch
under a first floor ironwork balcony. The terrace
has a striking uniformity (apart from a few
window changes) and at roof level has an even
rhythm with dominant chimney stacks.
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replacements. No. 67 is by C.W. Stephens for
Sir Herbert Stewart (1884) and is gabled and
hung with patterned tiles.
3.32 The northern terraces of Pont Street are
framed around the entrance to Hans Place and
a section of houses either side are accessed
from Hans Place rather than Pont Street. These
are particularly finely-detailed and feature
carved and rubbed red brick work. The northwestern end of Pont Street has a terrace that
has some stock brick in its elevations, as well as
the predominant red brick. These are simpler in
their detailing and design but nonetheless are an
important part of the character and visual unity
of the housing in Pont Street.

Pont Street Mews
3.33 This is an unusual horseshoe-shaped and
generously-wide street which is tucked behind St
Saviour’s church. It has an access at both west
and east ends of the church with that at the west
through a brick arch. The street is entirely paved
in granite setts with a setted gulley in the centre.
The mews houses back onto Pont Street and
Hans Place in the outer curve and back onto
the church in the inner curve. Those backing
onto the listed houses in Pont Street may still
be connected with them. The gaps between the
mews houses and the views generally of the
frontage houses are part of the character of the
mews.
3.34 The mews houses are two storeys and
have a good survival of original features such as
garage doors and fenestration. The contrasting
scale throughout the conservation area of grand

Pont Street Mews

primary buildings and subsidiary secondary
or mews buildings in granite paved streets is
particularly well-illustrated here with the Pont
Street buildings looming over the mews.

Walton Street
3.35 Only two of the buildings on Walton Street
are included within Hans Town Conservation
Area, Walton House and no. 1a. They
are stylistically different from the prevailing
restrained stucco or brick terrace houses of
the rest of the Walton Street to the east, being
generally characteristic of the individuality of
the later development of Hans Town. Walton
House is an artists’ studiohouse by R. Norman
Shaw. It is a fine five storey, including gables,

Arts and Crafts-style building in yellow brick with
red brick dressings. It has a tiled roof and tile
hanging on a gable. It has a prominent corner
position on the corner of Lennox Gardens Mews.
On the opposite corner, no. 1a is the former
Magistrates’ Court (formerly a school). It is also
in yellow brick and gabled but is in a Gothic
Revival influenced style with polychromatic
rubbed brick arches above the principal
first floor windows. The roofscape of both
buildings is important in the street scene and
is characterised by pitched slopes, gables and
prominent chimney stacks and they both hold
their corners well and contribute positively to the
character and appearance of the conservation
area.
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Nos. 32-52 (consec) Cadogan Place

Sloane Street and streets east of
Sloane Street
Cadogan Place
3.36 Cadogan Place is divided into a northern
and southern section by Pont Street but both
face onto communal private gardens. The
gardens are well planted with large specimen
trees, as well as containing shrubberies, lawns
and flower beds. This verdant setting means
that Cadogan Place is physically and visually
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Nos. 70-77 (consec) Cadogan Place

separated from Sloane Street and despite its
tall fine grain terraced architecture, has a softer
character and appearance and setting.
3.37 North of Pont Street, the terrace of
housing is typified by a variety of elevational
designs. Nonetheless, there is a commonality
of narrow plot width, matching storey heights
with raised ground floor entrances, stock
brick and traditional white painted timber
fenestration. Exceptions are no. 19 which has
stone mullioned casement windows and nos.
17 and 19 that are faced in red brick. Most of
the buildings are the same height. The northern
end of the terrace contains a block of flats in

red brick that turns the corner. The width of the
building and its featured ironwork balconies
across the elevation are at variance with the rest
of the terrace but the common materials and
height mean that it is neutral in the townscape.
3.38 South of Pont Street, the northern section
continues as stock brick two bay London terrace
houses. The materials and architectural details
then change and the terrace of houses becomes
a fully stuccoed elevation with a rusticated
ground floor and projecting Doric porches with
triglyph frieze. At first floor there is a continuous
stuccoed balcony and many of the houses have
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a glazed roof above the balcony supported on
columns.
3.39 The final section of Cadogan Place is on
the south side of the gardens and again, it is
fronted by traditional London terrace houses.
The western end of the terrace has stucco
elevations, but the remainder are in traditional
London stock brick. The eastern end of the
terrace steps down in height twice where
the terrace no longer fronts the gardens but
instead provides the route to Cadogan Lane.
The diminished height is appropriate to the
diminished status of the frontage location.

Cadogan Lane
3.40 Cadogan Lane runs behind and parallel
to the southern section of Cadogan Place. The
mews houses on the west side back onto the
larger houses of Cadogan Place. These are
mainly historic mews houses and there may be
some that are still connected to the principal
houses. The predominant material is fairfaced stock brick or painted brick. Some have
been rebuilt although most have successfully
reproduced historic forms.
3.41 The east side of Cadogan Lane is
similarly residential, but the majority of the
buildings are post war. At the southern end,
they are a cross between a town house and a
mews building, as they have integral garages
set on the back edge of the pavement but they
are larger than typical mews, being 3 storeys in
height. In amongst these there is an earlier 20th
century block of flats with recessed balconies
and a mansard storey. The block’s continuous

No. 32 Cadogan Lane

Nos. 18 and 20 Cadogan Lane

ground floor of garages and the additional storey
with mansard means it appears dominant in the
street and is not typical of narrow frontage small
mews houses.

Chesham Place

3.42 The north-eastern end of Cadogan Lane
contains five modern terrace houses set behind
small front gardens, two of which, unfortunately,
have been converted to hard standing. Whilst
the houses are of a more appropriate mews
scale, the building line, projecting garages and
pitched roofs with eaves are out of character
with the mews street.

3.43 The overall visual impression of this street
is of white stucco buildings. Those to the north
side of Pont Street are historic terrace houses,
but the southern side contains modern buildings
side by side with the remaining historic buildings.
The building on the southern corner of Pont
Street is of a height, design and fenestration
type that is distinctly at odds with and harmful
to the character and appearance of the area.
The building to its south is also modern but has
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Pembroke House, nos. 7-9 (odd) Chesham Street

Chalfont House, nos. 19-21 (odd) Chesham Street

Nos. 39-41 (odd) Chesham Street

been more respectful to the prevailing height
and design of the surrounding historic buildings.
However, it still has a monumentality in its
design, particularly at first floor, that makes it too
grand.

modern flats, and although white stucco has
been used for the front elevation, the wider
plot width, Juliet balconies, storey heights,
fenestration and basic detailing mean that
the building is no more than neutral in the
conservation area. Chalfont House at nos.
19-21 (odd) is dominant in the street scene. It
is of brown brick and is at least a storey taller
than the stucco terrace it interrupts. However,
it is an assured Art Deco-inspired design and
its integrity would be harmed with piecemeal

changes to or with the wholesale loss of the
“Crittall” style windows and doors.

Chesham Street
3.44 This appears as a continuation of
Chesham Place and is a continuous terrace
of historic stucco terrace houses with two
interruptions in its run. Nos. 7-9 (odd) are
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D’Oyley Street
3.45 A small stretch of the northern end of
D’Oyley Street lies within the conservation area
and is dominated by Cadogan Court Gardens,
an unusually squat and modest mansion
block (appropriate to its location). It makes a
convincing statement with its elegant curving
bay and bow windows and intricate ironwork.
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The contrast between its lively red brick façade
and the aged patinated brickwork of no. 70
Cadogan Place opposite is visually striking.

Eaton Place
3.46 Most of Eaton Place is within the City
of Westminster and the part within the Royal
Borough is of a visual and historical piece
with the Grosvenor Estate in Westminster. Its
character and contribution to the conservation
area is bound up with its consistency, constraint
and the subsuming of the individual house to the
greater townscape whole.

Ellis Street
3.47 This is a narrow side street and only
the northern half of the street is within the
boundaries of the Hans Town Conservation
Area. The houses within the conservation area
back onto the southern terrace of Cadogan
Place and some may still be connected to the
frontage houses as mews houses. The modern
stock brick building at nos. 8 and 9 is rather
forbidding in the street scape with its barrierlike ground floor and first floor oriel window that
gives the impression of being a surveillance
“look-out”. The buildings at the western end
are charming traditional brick buildings with
traditional shop frontages at ground floor.

of both are within the boundaries of the
conservation area. The former links Sloane
Street and Lowndes Square and the latter is
the service road behind both Sloane Street and
Lowndes Square. They primarily contain shops
and service bays and ancillary accommodation.
The streets’ narrow width are reflective of
secondary status, and whilst some of the
buildings are large, this is because their primary
locations is on the principal streets.

Lowndes Street
3.49 The corner with Cadogan Place is
occupied by a red brick office block that has
a strong horizontal emphasis provided by
its fenestration that is set in projecting stone
frames. The bomb damage maps show the site
as totally destroyed so, although stylistically
earlier, the building must date from the post
war period. It is similar in height and style to its
adjoining block on Cadogan Place, and, whilst
not typical of the area, its matching height
and anchoring corner position means that it is
considered to be neutral in the conservation
area.
3.50 The remainder of the street in the
conservation area is formed of traditional
terrace houses with stucco fronts, typical of
the Grosvenor Estate in Westminster, which it
adjoins.

Harriet Street & Harriet Walk

Lowndes Square

3.48 These streets are of a subsidiary
character in the townscape and only parts

3.51 The eastern side of Lowndes Square is
within the City of Westminster. Of the rest which

is in the Royal Borough, only the gardens, the
south side and part of the west side are within
the boundaries of the Hans Town Conservation
Area.
3.52 Lowndes Square’s central communal
gardens provide an important verdant setting
and they act to unify the now disparate form of
architecture around the square. The southern
and western terraces within the conservation
area are traditional London stuccoed terrace
houses. The southern terrace is a unified group
with the houses at either end set forward. The
appearance would be improved if there was
a common decorative scheme across all the
houses so that its design unity could be better
appreciated.

Pont Street (east of Sloane Street)
3.53 The western end of this section Pont
Street runs through the gardens of Cadogan
Place and is included within the registration as
an historic park and garden. On the north side of
the street there is a traditional London cabman’s
shelter painted in the distinctive green livery. It
is one of the few surviving shelters that is not
statutorily listed. The shelters are an established
feature of the London street scene and many
are still used for serving refreshments. They are
a physical reminder of the history of Hackney
cabs in London and add to the visual richness of
the street scene.
3.54 Heading east, the rest of the street is
commercial in appearance with buildings with
shopfronts lining both sides of the street. They
are traditional buildings in appearance and in
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Nos. 6b-8a (consec) Sloane Street

position on the back edge of the pavement line,
and are generally of modest height. There are
two modern buildings that disrupt this prevailing
form. On the eastern side of the crossroads with
Cadogan Lane, both sides of Pont Street have
tall brown brick 1960s buildings. That on the
southern side is set back behind a forecourt.
They are noticeably taller than the historic
buildings on the street. Their design, height and
materials and the setback mean that they are
out of character with the area and cause harm.
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Nos. 8-16 (consec) Sloane Street

Sloane Street

entrance to the exclusive shopping of Sloane
Street.

3.55 This is the major route within the
Hans Town Conservation Area and one of its
oldest streets, predating the laying out of the
estate in the late 18th century. At the northern
Knightsbridge end, the street is flanked on the
east by the late 19th century red brick and stone
department store, Harvey Nichols, and on the
west side by the Knightsbridge Underground
station, which is within a Portland stone building.
Both this and Harvey Nichols have domed
features in the roofscape and these herald the

3.56 In views south down the street, the
buildings that flank the street both sides have
a strong and consistent height, a consistent
building line with no obvious projections into
the street. The Millennium Hotel has a nonconforming tower element which breaks
the consistency and it is excluded from the
conservation area, along with other similarly
less distinguished buildings in the street and the
other tower hotel, Jumeirah Carlton.
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Danish and Icelandic Embassy, no. 55 Sloane Street

3.57 South of Hans Street, Sloane Street
largely comprises residential buildings before
it reverts to shops at the southern end (some
of which are included in the adjacent Sloane
Square Conservation Area).
3.58 In amongst the residential stretch, some
of the original houses of Holland’s period
are thought to survive. Fairfax Wade refaced
and remodelled nos. 63 and 64, which were,
perhaps, survivors, and nos. 123 and 139 are
also Georgian stock brick terrace houses.
3.59 More recent architecture has had a mixed
effect on the character and appearance of the

Nos. 160-180 (consec) Sloane Street

conservation area. Contributing positively are
the 1960s building at nos. 190-192 (consec),
that has achieved grade II listed status
recognising its quality contemporary idiom
delivered in a contextually respectful way, and
the Danish and Icelandic Embassy completed
in 1977 to earlier designs by Arne Jacobsen.
Although both buildings use materials that are
uncommon in the conservation area, they are of
conforming heights, building lines and assured
handling and detailing. The 21st century block
at nos. 127-135 (consec) has successfully
captured the spirit and form of the terracotta and
red brick buildings of Hans Town in its sandstone

modelled front elevation. Less successful are the
late 20th century blocks of flats Fordie House
and Oakley House with their repetitive facades
and, in the case of Fordie House, its height and
the bulky feature of the top storey and in the
case of Oakley House, with its use of the ground
floor storey as street deadening car parking.

West Eaton Place
3.60 As with Eaton Place above, this is a run
of stucco-fronted terrace houses, stylistically
and historically linked to the appearance of the
Grosvenor Estate adjacent. Unity and a lack of
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Nos. 1-7 (odd) West Eaton Place

assertiveness of each individual house is part of
the contribution to the character and appearance
of the conservation area. It is therefore
disruptive for the stucco arch to no. 19 West
Eaton Place to be painted purple rather than in
the Estate’s cream colour.

West Eaton Place Mews
3.61 This small mews is tucked in behind West
Eaton Place and is accessed under a stucco
archway. The surface of the mews is granite
setts which add immeasurably to the character
of the space as a traditional mews. Two of the

Westbourne wall on West Eaton Place Mews

houses are historic mews buildings. However,
the remainder are modern mews houses and
the overlarge fenestration and modern materials
means that they are not contributing positively to
the character of the area.
3.62 Facing the mews arch is a curved garden
wall separating the mews from Cadogan Lane
and D’Oyley Street. This curved wall stretches
up behind and separates the houses of
Chesham Street and Cadogan Lane and marks
the course of the River Westbourne. This is an
important feature within the conservation area
and historically, in places, its course determined

the historic boundary between London estates
such as Grosvenor and Cadogan.
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Buildings on streets within the
Knightsbridge area
Brompton Road and selected Basil Street
developments and buildings
3.63 In the late 19th century, the part of
Brompton Road within the conservation area,
1-161, was still characterised by the late 18thcentury buildings of the original development.
Leases of these buildings began to fall in in
the late 19th century, and, combined with a
change in freehold ownership of the area, the
opportunity was taken for the sites of nos.
1-159 (odd) to be redeveloped and rebuilt. This
took place between approximately 1898 and
the 1930s when, essentially, the rebuilding of
Harrods at nos. 87-135 (odd) Brompton Road
was complete.
3.64 Brompton Road is dominated by the
presence of Harrods in the street scene. Harrods
had started, unusually for a department store,
as a grocer’s shop, rather than a draper’s, and
had gradually expanded to include the whole
site between Brompton Road and Basil Street.
It appointed C.W. Stephens as the architect for
the reconstruction and much of the frontage
and exterior is by him or influenced by him.
There is a homogeneity in architectural design,
appearance, material and use of the ground
floors as shops in the entire section, nos. 1-161
(odd), and C.W. Stephens had a hand in some
of the buildings in the street, other than Harrods,
ensuring an harmonious approach.

3.65 Comprehensive information on the
piecemeal rebuilding of Harrods between
c.1894-1930s to its current street scene
appearance is available in both The Survey
of London volume 41 and the statutory list
description https://historicengland.org.uk/listing/
the-list/list-entry/1294346. The department
store’s facades are of different dates and
by different architects. However, there is an
overall impression of a unity of design of highly
embellished terracotta and faience facades
above Art Nouveau inspired windows at first
floor and the shop windows at ground floor.
The rear of the western elevation is less open,
though, as there are no shopfronts. As befits
the international reputation of Harrods, the
building towers over its neighbouring buildings,
particularly in Hans Road, which has retained
residential use in houses and flats.
3.66 East of Harrods the buildings are in a
loose Queen Anne Revival style, with a rhythm
formed by, for the most part, narrow plot widths,
consistent storey heights, red brick and stone
elevations, decorative touches in terracotta
and faience and a lively gabled roofscape. The
shopfronts are mainly late 20th and early 21st
century with varying degrees of appropriateness
for the host building.
3.67 At the date of writing (2018), this section
is undergoing another renewal. Development
includes the rebuilding behind retained facades
of the stretch nos. 1-31 (odd) Brompton
Road, (no. 1 contains the entrance to the
Knightsbridge Underground station), the
demolition and rebuilding of the historic fronts
of nos. 33 & 35 and the demolition of nos. 2-14

(even) Basil Street and their replacement with
new buildings. The identity of the architects and
builders of nos. 37-85 (odd) Brompton Road
and the buildings’ dates are available in The
Survey of London volume 41.
3.68 West of Harrods, at nos. 137-159 (odd)
Brompton Road (that also takes in nos. 2-10
(even) Hans Road) the rebuilding started in the
late 19th century continues with another building
by C.W. Stephens. It dates from 1902-3 and is in
red brick with a giant order arcade enclosing bay
windows all in stone across first, second and
third floors, an attic fourth storey above a stone
string course with the parapet surmounted by
a stone balustrade with urn finials. The terrace
concludes with the earlier white stucco fronted
no. 161 Brompton Road of 1860-1. This is
a Classically-inspired architectural style of
building marred by a clumsy later mansard roof
extension.
3.69 Opposite the rear southern elevation
of Harrods is nos. 21, 23, 25 and 27a Basil
Street. The buildings are part of the service
entrances to Harrods. This section was formerly
part of Knightsbridge Crown Court (itself
comprising two former hotels, one of which
fronted Hans Crescent). The courts closed in
the 1990s and were redeveloped. No. 31 Basil
Street is a low corner building to Hans Road
which has also recently been remodelled. The
gap between the buildings is a breathing space
in what is otherwise a densely built up area. It
affords glimpses to the historic backs of houses
in Hans Road and Hans Place.
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Basil Street (remainder)
3.70 Adjacent to the redevelopment site at
nos. 2-14 (even), is the Knightsbridge Fire
Station of 1907 by the London County Council
architects’ department. It is an assured brick
and stone composition in a form of Edwardian
Baroque. Adjoining this is Lincoln House an
idiosyncratic and playful block of mansion flats
in stone and red brick, designed in 1903 by John
A. Gill Knight ARIBA and subdivided in 1947
following war damage. Washington House,
no. 20 Basil Street is an Edwardian mansion
block adjacent, again in red brick. Opposite
them is the substantial Basil Street Mansions
which stretches uninterrupted from the junction
of Pavilion Road to almost the junction with
Rysbrack Street. The copious white detailing of
the red brick block serves to break up the size
of the substantial building. The block gracefully
turns the corner into Pavilion Road with half
octagonal mullioned bay windows capped with a
copper cupola defining a fine vista feature.
3.71 Nos. 15 and 17 Basil Street are
either side of Rysbrack Street. No. 15 is an
undistinguished 20th century block with red
coloured aluminium framed fenestration, and
bulky full height bays and standing seam metal
mansard. No. 17 is also 20th century, but earlier,
and is also unremarkable. A recent sandstone
clad corner building at no. 19 Basil Street
blends in to the area, although the fenestration
is fairly prominent.
3.72 Nos. 24, 26 and 28 Basil Street are
a group of three houses by Arnold Mitchell
(c.1907) and are spare vertical buildings with

projecting bay porch entrances with no. 24 the
least altered.

Hans Crescent
3.73 Hans Crescent reads as a curving link
between the commercial bustle of Sloane Street
and the imposing elevation of Harrods. The
Crescent is characterised by late 19th century
buildings which, despite different materials,
are all in a Queen Anne Revival or Arts and
Crafts style of architecture and all of very
similar scale. Unusually for this side of Sloane
Street, nos. 2 and 4 are entirely rendered.
There is also some decorative half timbering
on neighbouring buildings. Further along, the
white painted stucco of the red brick nos. 1 and
3 on the bend in the road is an eye catcher.
The townscape effect of the buildings in this
street depend on the retention of original details
including windows, doors, front entrance steps,
roof tiles and features such as ironwork and roof
turrets. Fortunately tucked away in Landor Place
between nos. 1 and 3, the all glass stair turret
of the back of the Basil Street building is an
incongruous feature. Otherwise, the 20th century
redeveloped buildings are fairly unobtrusive in
the street scene.

Hans Road
3.74 Hans Road was rebuilt in the late 19th
century with houses on both sides of the street.
Those on the eastern side only lasted a few
years before being bought up and demolished
by Harrods in order to incorporate their sites into
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the store. The street links the busy commercial
Brompton Road with the quieter residential Hans
Place. The buildings are all characterised by
the use of red brick, but nos. 12, 14 and 16 are
not in the Queen Anne Revival style of the rest
of the street but essays in an Arts and Crafts
influenced idiom.
3.75 Nos. 14 and 16 are by C.F.A. Voysey
(1891-2) and he had been contracted to build
a third for the client at no. 12. However, the
owner brought in A.H. Mackmurdo to redesign
and complete the job at no. 12 (1894). Nos. 14
and 16 have an interesting interplay between
the narrow verticality of the plot width and
height with the horizontality of the fenestration.
Mackmurdo appears to borrow and expand on
Voysey’s Shavian oriel windows but arguably his
design of house is more cautious than Voysey’s.
3.76 Nos. 18-28 (even) and nos. 30-34 (even)
are two groups of competent red brick terrace
houses that have a strong reliance on uniformity.
The first group has matching steps, ironwork,
white painted cross casement timber windows
and upper storey timber sash windows, and
dormer windows. The second group has white
painted stucco dressings, white painted timber
sashes and bulls eye windows at ground floor,
casements on first and second and matching
basement area ironwork. Although no. 34 has
a slightly different elevation given its plot, its
appearance would be more coherent with its
neighbours and better reflective of the period
were its fenestration to have white painted
frames, rather than black.
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3.77 Hans Road south of Basil Street is largely
composed of the flank elevations of Walton
Place and Hans Place, although on the eastern
side there is another run of competent red brick
houses.

Knightsbridge
3.78 The part of Knightsbridge within the
conservation area is occupied by Harvey
Nichols department store. This is a grand
statement as befits its prominent corner
location. It is a symmetrical arrangement of
red brick and stone with robust stone string
course detailing and a bottle balustrade with urn
details. The lively roofscape of elegant slated
cupolas crowned with elegant wrought iron
crests and embossed leadwork and small tower
with weather vane contributes positively to the
surrounding townscape. The building effectively
turns the corner and presents a stone and glass
elevation to Sloane Street.

Harvey Nichols, no. 109 Knightsbridge

Shared Features of Houses
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One over one sash windows

Windows and Doors
3.79 The architectural treatment of windows
and doors is a key feature of all houses in the
conservation area. Existing styles of doors in
the area, by and large, manage to reflect the
architectural style in which they are set. Original
examples make a great contribution to the
character of the area.

3.80 Windows, and in particular the pattern of
their glazing bars, make a significant contribution
to the appearance of the elevation of an
individual building, and can enhance or destroy
the unity of a terrace or semi-detached pair of
houses. The conservation area reveals a wide
variety of window styles, but it is important that a
single pattern of glazing bars should be retained
within any uniform architectural composition.
3.81 The predominant form of window east
of Sloane Street is the double hung vertically
sliding painted timber sash window and on

where there are principal first floors, inward
opening painted timber door sets are a
frequently found style. Timber sash windows
also occur often within the red brick estate west
of Sloane Street. However, there is considerable
variety of window within the Queen Anne Revival
style, and metal casements in stone mullioned
windows are also found. Some have decorative
projecting window stays that are an essential
part of the character. Despite the variety of
materials and form, a unifying characteristic of
Queen Anne Revival is the use of white paint for
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the frames. Where modern materials have been
used, such as the metal at no. 41 Hans Place
and the coated metal in Basil Street, this often
appears discordant.
3.82 Front entrance doors were almost always
timber but there is considerable variety of
original design. Most are painted timber, but
unpainted timber may be an occasional historic
occurrence. In the large and grand houses,
double leaf timber doors are sometimes the
historic treatment., befitting the wide gracious
entrances. On the east side of Sloane Street,

four or six panel timber doors are a common
form of historic door.
3.83 Steps up to the front doors are a strong
characteristic of most of the conservation area
but have often been altered over time. Each
group of houses or terrace would have used the
same material for the steps. This is often large
stone slabs sometimes with glass insets in the
risers. A common alternative form is marble
risers with small red tiles (or sometimes black
and white) on the treads. Again, sometimes the
risers are cut in with glass insets. Modern unit

size plain tiles on treads and risers are not an
historic appearance for entrance steps.
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Six panelled door

Stone entrance steps
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Roofs

3.84 There are a number of original roof forms
that make an important contribution to the
character and appearance of the conservation
area:
• Pitched roofs with gable fronts
• Mansard roofs with dormers
• London/butterfly roofs hidden
behind parapets to the front
3.85 The predominant form of roof within
the Cadogan Estate west of Sloane Street is
a pitched roof with Dutch and Flemish style
gables. This is particularly apparent on the
west side of Cadogan Square, the east side of
Lennox Gardens and in Pont Street. The roof

covering is often Welsh slate, but sometimes
plain red tile. The Brompton Road shop buildings
(nos. 41-83 (odd)) are also a very good
example of steeply pitched roofs fronted with
an assortment of Dutch and Flemish inspired
gables.
3.86 Some of the roofs take more of a mansard
form with dormers, such as on the east side
of Cadogan Square and west side of Lennox
Gardens. The expressed roofs are a critical part
of the character of the street scene and their
architectural character. The form at the rear roof
slopes is also important and whilst there may
not be as visible as front slopes, there are often
views of them from the mews streets as well as

from private amenity areas.
3.87 A variant found in the area is a roof with
parallel roof pitches, akin to an M shaped roof
or a composite of a mansard and an M shaped
roof. The late 19th century buildings’ scale and
deep plan often necessitated this form to cover
the depth of the house. Original roof forms are
important to the character of the buildings and
the area and are often an integral part of the
design of the building, even if it is invisible, or
partially visible, in the street scene.
3.88 Traditional London/butterfly roofs are
present in parts of the area. They are formed by
two pitched roofs that slope down from the party
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walls towards the centre of the house. The roof
form is concealed from the front by a parapet
and at the rear it is often accompanied by the
distinctive butterfly effect, although in some
instances there is a straight parapet at the rear
too. The lack of visibility of the roof is often an
important part of the architectural character of a
building. The original butterfly roofs survive on a
few of the Cadogan Place terrace houses.
3.89 Some of the traditional London terrace
houses east of Sloane Street have lost their
butterfly roof forms and have had mansard roof
extensions or other forms of roof alterations.
This has often led to unsightly additions to roofs,
including plant and escape routes, and has

broken the original architectural imperative of no
visible roof.
3.90 As with all roof forms, chimney stacks
punctuate the roofs at every party wall line or at
the end of a terrace or individual house and the
rhythm, design and appearance of the stacks
add to the visual richness of the roofscape in the
conservation area.
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Rear and Side Elevations

Rears of nos. 73-83 (odd) Cadogan Gardens, as viewed from Draycott Terrace

3.91 The front elevations of houses in the
conservation area were designed to be the
most formal and decorative. Rear elevations
were often simpler where ornamentation was
unnecessary on the more secluded parts.
Where the front elevation is in red brick and
terracotta or in stucco, it is not uncommon for
the rear elevation to be in stock brick. Examples
can be found in Pont Street and in Cadogan
Place.
3.92 Rear elevations were often designed
as a piece with their neighbours and builders
employed matching designs and details across
the whole terrace or groups of houses. Even on

individual architect-designed houses, such as
in Cadogan Square, rear elevations are plainer.
The fact that the rears of some of the terrace
houses are less decorative does not mean that
they do not make a positive contribution to the
conservation area. On the contrary, they are a
key feature of the house design and wherever
the original form or historic uniformity remains,
these make a very positive contribution to the
architectural and historic character. Many rear
elevations are visible from the side streets
bringing them clearly into the public realm and
there are often views from private amenity
spaces.

3.93 Some rear elevations, for instance in
the area to the east of Sloane Street, were
designed with closet wings. They usually project
approximately half way across the rear elevation
of each house. These are generally attached
singly to each house or attached to each
other as pairs. This leaves the characteristic
void between structures. This relationship
of projection and void creates rhythm and
uniformity to the rear and is characteristic of the
terraced houses in the conservation area. The
height of closet wings is characteristic of each
group, with some houses having wings of only
one or two storeys, while others extend to the
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Side elevation, no. 120 Sloane Street

eaves of the main house either by design or by
having been built upon over the years. Typically,
closet wings finish at least one storey below the
eaves line.
3.94 Enlarged closet wings that dominate
the rear elevation or internal alterations to the
staircase levels leading to changes to the rear
elevation form of staggered windows detract
from the character and appearance of the
conservation area.

Side elevation, no. 16 Cadogan Gardens

3.95 Within the conservation area, architects
and builders have often used return elevations
to side streets as the entrance elevation to the
property thereby avoiding blank side elevations.
Examples of entrances being located on
a secondary street rather than the primary
orientation are found at Cadogan Gate and
Cadogan Gardens.
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Front Boundaries and Front Areas
3.96 The conservation area is enriched by the
great number of original boundary treatments
that survive. They enhance the setting of the
buildings they enclose and contribute to the
historic character of the streets.
3.97 The predominant form of boundary
treatment is cast iron area railings. Railings
serve not only to prevent passers-by from falling
into basement areas or intruders from entering
garden squares, but also to emphasise the
unity of a building group without masking it from
view. Railing patterns vary amongst groups of
houses, and in the prestigious squares between
individually designed houses. This is due to
different architects, developers and builders and
to varying house types.
3.98 Originally railings were individually set
and lead caulked into a low coping stone. This
type of railing predominates on the east side
of Sloane Street in the conventional stuccofaced terraces. In this area they are generally
plain square section verticals with decorative
finials. Some boundary railings have gates to
steps down to the basement. Originally gates
were ground pivoted, not hinge hung and are
continuations of the railings rather than inserted
frames. Good examples of complete runs of
railings can be seen at nos. 93-99 (odd) Eaton
Place and nos. 1-7 (odd) West Eaton Place.
3.99 There is a greater variety in front area
boundary railings on the west side of Sloane
Street. This reflects the increased awareness
of and interest in traditional crafts and a desire
for greater individuality and ornamentation. In
support of this, there are some examples of

wrought iron railings in this area, for instance
at nos. 6-16 (even) Cadogan Square. The
cast iron railings typically in this area have
decorative cast panels and periodic fancy finials
with intermittent fixing into the coping stone.
Examples of this are found at nos. 31, 33 and
35 Lennox Gardens.
3.100 Almost all of the historic houses in the
conservation area have original semi-basements
or lower ground floors which have lightwells that
sit immediately next to the pavement and this

creates a continuous feature along the street.
The mews buildings, by contrast, open directly
onto the roadway and have a ground floor at
grade with the street with no lightwells or visible
manifestation of basements.
3.101 The open character of lightwells is an
important feature and where extensions have
protruded into the lightwells, this continuous
open rhythm has been impaired. Many of the
original lightwells have historic stone steps with
simple iron ‘D’ section handrails. Basement
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doors were usually tucked under the steps to the
main front door. Where original basement doors
remain, often simple four panel doors, they can
provide templates for suitable replacement doors
in houses that no longer have historic doors and
are of high historic value themselves. Coal cellar
doors were usually ledged and braced plank
doors painted black. Modern flush or louvred
doors are inappropriate replacements.
3.102 Many entrance steps to raised ground
floor front doors were originally of stone and
some in the area have glass insets in the risers
giving light to service spaces beneath. Bull nose
edges to stone treads were often not the original
treatment. Alternatively, there are many entrance

steps that have marble risers with small red or
black and white tiling on the treads. Examples
can be found at nos. 18-34 (even) Hans Road.
Where entrance steps including risers have
been covered with modern tiles or otherwise
altered with untypical materials, this has often
harmed the appearance and character of the
building and area.
3.103 Iron security bars have been installed
within the reveals of some lower ground
windows. These were not part of the original
design and can, if not designed sympathetically,
be unattractive and intrusive features.
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Other Building Types
Mansion Blocks of Flats

3.104 There are a large number of blocks of flats
and mansion flats within the area. nos. 59 and
61 Cadogan Square are early examples of high
class mansion flats and further examples can
be found along Basil Street. The mansion flat
blocks were often built in the prevailing materials
and architectural style of the area and are
sometimes indistinguishable from neighbouring
houses that are family dwellings. Generally, the
Victorian and Edwardian mansion blocks make
a positive contribution to the character and
appearance of the conservation area.
3.105 There are some large post war blocks
of flats on Cadogan Place and Sloane Street.
It also became fairly common in the mid20th century for historic terrace houses to
be demolished to provide sites for flats that
were proffered as luxurious alternatives to
the conditions of the then poorly-maintained
houses. Examples of this can be found in Hans
Place, Chesham Street and Chesham Place.
Whilst a few of the resulting buildings may be
of architectural interest on their own terms,
generally, the wide plot widths, materials and
uncharacteristic heights and storey divisions
lead to the blocks of flats failing to make a
positive contribution to the character and
appearance of the conservation area.

No. 59 Cadogan Square
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Artists’ Studios
3.106 Chelsea became a renowned centre for
artists in the 19th century and, especially from
1870 onwards, purpose-built studio houses
were a strong presence in the borough. The
Hans Town area was on the periphery of
the main concentration of artists’ residences
and studios which clustered around Chelsea
Riverside. Nonetheless, there are a few houses
containing artists’ studios within the Hans Town
Conservation Area and more may become
known than are recorded here. They are often
discernible by a large north-facing window. The
survival of the uses and features associated
with artists’ residences is important to the
appearance of the townscape and a reminder of
a former character.
3.107 Walton House, at the corner of Walton
Street and Lennox Garden Mews was a
studiohouse designed by R. Norman Shaw
in 1882-4 for Edward and Florence Sherard
Kennedy, described by the Victoria County
History as “Sunday painters with private
incomes”. “It had separate studios for the
couple, and also the Victorian arrangement
which allowed models to reach separate
changing rooms unseen”.
3.108 Stuart House, no. 84 Cadogan Square
has an artist’s studio within it, distinguished by
the large north-facing window. Stuart House was
designed by F.G. Knight with Hunt and Steward
c.1880 and built in 1883-4 for O.L. Stephen, a
director of the Great Northern Railway.
3.109 No. 61a Cadogan Square on the
opposite south-eastern side of the square is also

Nos. 63 and 64 Sloane Street

an artist’s studio house and was built for F.W.
Lawson.
3.110 Nos. 63 and 64 Sloane Street were
historic Holland-era townhouses that were

remodelled and rebuilt by the architect Fairfax
Wade at the turn of the 19th and 20th centuries
for his brother, the prominent sculptor George
Wade. Whether the houses contained a studio
may become apparent with relevant researches.
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Public House
3.111 There is only one public house in the
conservation area, which is unusually sparse.
The pub is called The Gloucester and is within
a larger building. The use is important to the
character of the conservation area although
its premises are not typical of pub architecture
either in appearance or in position as the lower
floors of a bigger building.

The Gloucester, no. 187 Sloane Street
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Place of Worship
St Columba’s, Church of Scotland, Pont Street
3.112 The present church dates from 195054 and is by Sir Edward Maufe, who was the
architect of numerous churches, including
Guildford Cathedral (1932). It replaced an earlier
church of 1883 that had been destroyed in
the Second World War. Maufe was influenced
by and championed contemporary Swedish
architecture and his own work had simplified
elevations and used applied sculpture.
3.113 St Columba’s is a striking and effective
focal point and landmark on a pivot point in the
street with its pared back monumental design in
white stonework, prominent domed tower and
contrasting tiled roof finish.

View of St Columba’s from along Pont Street

St Columba’s, Church of Scotland
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4 Public Realm

4.1 Buildings are complemented and
enhanced by their surroundings and elements of
the public realm make an important contribution
to the character of the conservation area,
particularly where they were part of the original
development of the area or are reproductions
from that time.

Trees
4.2 Trees make a very important contribution
to the character and appearance of the
conservation area, having a softening effect on
the solid architecture and bringing an element
that changes throughout the year with their cycle

of fresh young leaves, blossom, autumn colour
and finally bare branches in winter. They have
numerous other qualities including screening
traffic, filtering noise and pollution as well as
their ecological benefits.

Street Trees
4.3 The main streets in the conservation area
contain trees planted in pavement planting pits.
Sloane Street is planted with Turkish hazels
Corylus colurna that are a strong presence in
the street scene and they complement the tree
cover in the gardens of Cadogan Place. The

trees are still relatively young, but will in time
create a sense of an avenue of tree cover.
4.4 There are also London Plane Platanus
x hispanica trees in Pont Street. Whilst these
mature trees appear as street trees they are
privately owned and maintained by the Cadogan
estate. They are within the gravelled publicly
accessible space on the south side of the street
and they soften the view westwards towards St
Columba’s and frame the view. In views to the
east, they form a visual bridge to the tree cover
visible beyond the crossroads in Cadogan Place
gardens.
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4.5 Milner Street has a row of unusually
pollarded lime trees on the north side on the
approach to Cadogan Square, a plane tree and
a red oak at the south end of Lennox Gardens
and silver birches and a cherry on the opposite
pavement. Again, these street trees frame
the view and lead into the central gardens
of Cadogan Square which has large trees
throughout.
4.6 Some of the finest street trees in the
conservation area are the row of mature plane
trees on either side of Cadogan Gardens.

They provide a soft cover to the street and
complement the trees within the private
communal garden.
4.7 The street trees, together with privately
owned trees that are visible in the street scene,
soften the otherwise densely built urban form
of the conservation area in this central London
location and provide a visual counterpoint that
harmonises with the lively modelled forms of the
architecture.
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Street Furniture

Cylindrical pillar box

Modern Chelsea Coronet street lamp

TELEPHONE BOXES

LETTER BOXES

STREET LIGHTING

4.8 Unusually, the conservation area does
not contain any historic K2 or K6 red telephone
boxes. There are some modern red cash point
kiosks that resemble K6s and some modern
telephone boxes. However, these detract from
the character and appearance of the area with
their poor replica features or their garish signage
on undistinguished glass cabinets.

4.9 Traditional red letter boxes form part of
the country’s postal history and are attractive
landmarks and pieces of street furniture which
make an important contribution to the character
and appearance of the conservation area.

4.11 The main thoroughfares of Sloane Street,
Brompton Road and Pont Street all have tall
lamp posts. Those in Pont Street and parts
of Brompton Road have lamps, that although
modern, are of an historically-inspired design
and are known as “Royal Borough Heritage
Style”. In Sloane Street, the lamps are of a
functional modern design that is nonetheless
harmonious with the modern shopfronts of the
exclusive shops.

4.10 The letter boxes in Hans Town
Conservation Area are traditional cylindrical pillar
boxes but are the larger oval section boxes that
accommodate two postal slots.
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4.12 In the main residential streets of the
conservation area, the predominant street
lighting is the ‘Chelsea Coronet’ which is a
tapered cylindrical lamp on a lamp post. In the
mews, often the street lighting is a lamp on a
bracket fixed directly to the mews building. This
is the style found, for instance, in Clabon Mews.

PLAQUES AND SIGNS
4.13 The conservation area contains a number
of historic Cadogan Estate street signs. These
are black and white and do not carry the full
postal designation of SW1 or SW3, either being
silent as to area, or only carrying SW. These are
early street signs and their survival and visual
contribution to the area are important in the
street scene.

painted white and where the cipher “Hans Town”
exists, this is picked out in black paint.

DRINKING FOUNTAIN
4.16 There is a polished granite memorial and
drinking fountain at the southern boundary of
Hans Place’s central gardens. It commemorates
Sir Herbert Stewart, after whom, apparently,
Herbert Crescent is named.

Cast iron signage, Draycott Terrace

4.14 There are several London blue plaques
in the conservation area. Unusually, one of the
London County Council blue plaques is square
in shape, rather than the more familiar circle. It
is to Arnold Bennett and is at no. 75 Cadogan
Square. The blue plaques are an established
feature of London’s history and add interest in
the street scene.

BOLLARDS

Cast iron signage, Pavilion Road

4.15 There are several historic bollards in the
conservation area which protect pavements
or alleys from traffic damage and a number
are statutorily listed, recognising their intrinsic
importance. They are important elements within
the street scene. Those from the Cadogan
Estate and from the Hans Town development are
Cast iron signage, Hans Road

London County Council blue plaque, no. 75 Cadogan Square
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Blue plaque, no. 99 West Eaton Place

Drinking fountain, Hans Place
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Street Surfacing
HISTORIC PAVING
4.17 The surfacing used for pavements helps
to provide an appropriate setting for the historic
buildings in any conservation area. Originally
pavements would have been surfaced with
riven York stone which would be of the highest
heritage value and many of the pavements of the
main streets are still riven York stone. However,
a number of others have sawn York stone or
pre-cast concrete slabs or new sawn York stone,
both of which are of appropriate size, but with
the York stone being more appropriate in the
conservation area.

important parts of the conservation area, adding
to the visual richness and providing reminders of
the original service requirements of the historic
buildings.

4.18 Sloane Street is paved with York stone in
the publicly adopted part of the pavement. The
private shop frontages that function as part of the
pavement are of varying condition and materials.
Many incorporate pavement lights, but the finish
around them is sometimes concrete slabs and
sometimes an asphalt or mastic. The private
areas would benefit from being relaid in York
stone to match the rest of the pavement.
4.19 Granite setted surfaces, worn smooth over
time, are an essential part of the character of the
mews. There are particularly impressive sweeps
of granite setts in Pont Street Mews and in
Lennox Garden Mews, with the former having a
feature of a central setted gulley. At the southern
end of Pavilion Road, long strips of granite
paving have been used, rather than setts. They
demarcate the modern shopping development
adjacent to Sloane Square.
4.20 There are numerous coal hole covers in
the street scape of varying design. These are

York stone paving

Granite setts with central setted gully
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Granite kerbs and gully and tarmac road surface.

Granite setts kerbs and gully

Coal hole covers
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Views and Landmarks
4.21 Due to the planned estate layout there are
numerous vistas along straight streets. Many
street ends are framed with the houses in the
next street, such as the way the west side of
Cadogan Square forms the view termination
from Sloane Street along Cadogan Gate.
4.22 St Columba’s is a major landmark in the
area, providing a fine end stop to the views west
along Pont Street and a way finder through much
of the area.
4.23 Harrods is a major landmark on Brompton
Road and the surrounding area with its green
tiled roof and centrally placed dome.
4.24 Other views that are important to the
character of the conservation area are the
glimpsed views between buildings afforded by
gaps in the streetscape. This can be where
views from side streets to the backs of the
houses on main houses are possible, or between
groups of terraces, such as on the north side of
Pont Street.

Views
Panoramic views
Landmark building
Prominent tall building

Fig 4.1: Views map

© Crown copyright and database rights 2018 Ordnance Survey 100021668
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View towards Basil Street

View along Hans Street from Sloane Street

View along Lennox Gardens

View to Hans Place Gardens
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5 Negative Elements and Opportunities for Enhancement
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5.1 This section itemises some of the
negative elements that detract from the
character and appearance of the conservation
area and sets out some opportunities for
enhancement. The National Planning Policy
Framework and the Council’s policies require
opportunities to be taken when and where
possible to enhance the significance of heritage
assets.
5.2 Generally, the overall condition of the
conservation area is good, with the buildings and
gardens benefiting from suitable maintenance,
and others with building works underway. There
are very few buildings requiring maintenance or
restoration.
5.3 There is a lack of uniformity in stucco
paint colours in architecturally consistent
terraces, such as the purple colour in West
Eaton Place and use of discordant modern
colours such as strong yellow used in Clabon
Mews.
5.4 Window frames and joinery painted black
and colours other than white in the Queen Anne
Revival buildings.
5.5 Pipes, wires, lamps, burglar alarms, vents
and CCTV installed on front elevations without
sufficient consideration for the impact on the
building or the terrace group.
5.6 Finials of front basement area railings
picked out and painted different colours to the
black painted standards.
5.7 Roof level changes with metal guarding,
tank housing and balustrades visually disrupting
the original architectural design. Visible roof

Over prominent shop signage

lights in pitched roofs.
5.8 Extensions in lightwells, for instance in
Pont Street.
5.9 The condition of the stone kerbs to the
landscaped gravel ‘garden’ on the south side of
Pont Street with missing iron railings.
5.10 Over prominent shop signage and fixed
awnings inappropriate to the period of shopfront
or on upper storeys.

5.11 The poor quality materials and condition
of the privately owned and maintained parts
of the pavements in Sloane Street contrasting
with the publicly adopted area with its use of
traditional York stone slabs.
5.12 Use of concrete paving slabs in place of
traditional York stone.
5.13 Cabinets, telephone boxes and other
street furniture of a garish modern design and /
or poorly maintained.
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5.14 Painting over of decorative brickwork,
particularly in a terrace group for instance, the
painting of some of the mews houses at the
south east end of Clabon Mews where otherwise
the group would have a consistent red brick
pattern across several houses.
5.15 Intrusion of vehicle noise and movement
in Brompton Road.
5.16 Modern road signage that is poorly placed
or redundant to be reviewed and removed as
appropriate.

Use of discordant modern colours

Lack of uniformity in stucco paint colours
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Appendix 1: History
HISTORICAL DEVELOPMENT
Pre 1780: Knightsbridge Village
6.1 Up to the 18th century the entire area now
covered by the Hans Town Conservation Area
remained overwhelmingly rural in nature. In the
early part of the 13th century, Knyghtebrigge
consisted of a small hamlet which took its
name from a bridge which crossed the River
Westbourne near the present Albert Gate into
Hyde Park. Earlier, in Edward the Confessor’s
charter, the hamlet was called Kyngesbyrig
to denote land which belonged to the King.
Neither name is mentioned in Domesday
book. The hamlet was connected by numerous
lanes including a quiet country lane running
southwards from the hamlet (later to become
Sloane Street) and the busy thoroughfare and
turnpike road (later Brompton Road) which ran
east from the village of Fulham by way of the
village of Brompton to the City of London. In
the 17th century the area of Cadogan Square,
Lennox Gardens, Hans Place and surrounding
streets once consisted of roughly defined
common land with Quail Field on the site of the
present Lennox Gardens with an area called
Blacklands to the south. To the east in an area
called The Five Fields (named after the farmers’
trackways dividing the land into five portions)
the River Westbourne flowed through meadows,
marshes and cultivated gardens growing
asparagus and other produce. The Five Fields
were renowned as a haunt of robbers and for
years were patrolled by the army and provided
the setting for duels, cock fighting, duck hunting,
bear and bull baiting and more civilised pursuits

Fig 6.1: Davie’s map of 1841
such as being used by herbalists (especially for
collecting wild clary and bitter cresses) as well
as hay making. Relics of the Civil War, such as
arms, spurs and bits have been found in The
Five Fields area.

Reproduction thanks to RBKC Local Studies and Archives

6.2 For hundreds of years Knightsbridge
remained a relatively unimportant small
scattering of buildings between Kensington and
London proper, with a reputation in the 17th
century as the venue for runaway marriages
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and popular as a picnic spot with Londoners.
Knightsbridge Green adjacent to Brompton Road
is reputed to have been a burial spot for plague
victims of the neighbouring Lazar House in 1668.
Up until 1760 no significant building development
had occurred, the buildings that existed were
small scale and piecemeal and tended to be
concentrated near the hamlet of Knightsbridge.
Knightsbridge was becoming increasingly
important as thoroughfare to the City, where,
interspersed between horticultural gardens,
were the occasional cottage and inns, for which
Knightsbridge was gaining a reputation. In 1783
it was described as having very poor unpaved
and unlit roads with a maypole on the village
green (removed in 1800) along with a pond
and stocks at the end of Parkside all of which
remained in place until 1835. The village green
was used for livestock markets and pen posts
survived until 1850.
6.3 Development began in earnest in 17634 mainly at several points on both sides of
the eastern part of Brompton Road as far as
Yeoman’s Row on the south, and Brompton
Square on the north. The building boom faded
around 1770, although small-scale piecemeal
development continued until 1790. By this time
virtually all of the south side of Brompton Road
had been built upon. William Meymott, a local
builder, built 30 small houses and a public
house (The Buttercup) on the site of the present
Harrods in 1768-70 and a Joseph Clark built a
further 16 houses to the east (on the site of nos.
29-61 Brompton Road) between 1776-90. The
buildings built in the 1760s were almost all 2 or 3
storey terrace houses often with mansard roofs
in terraces of various lengths. Those fronting the

turnpike road tended to have long front gardens,
shielding them from the dust and noise. These
were subsequently infilled by the growth of
single storey shops fixed to the frontage, or they
disappeared under road widening schemes. The
original residents comprised a significant number
of artists, engravers, writers and doctors. Behind
the more imposing houses fronting Brompton
Road were small houses and stables, which
briefly enjoyed fine rural views southwards
before Basil Street was laid out in the early
1770s.

HENRY HOLLAND’S HANS TOWN (1777-1800)
6.4 Henry Holland (1745-1806), architect and
son-in-law to Lancelot (Capability) Brown, took a
lease of 89 acres of land from Lord Cadogan in
1771. Holland erected ‘Hans Town’ on this land,
comprising Hans Place, Cadogan Place, Sloane
Street and smaller surrounding streets and a
large residence for himself called Sloane Place
(later named The Pavilion) that was on the site
of the current Shafto Mews. The house and its
grounds survived until 1874 when the house was
demolished and the whole site was redeveloped.
Hans Town was named after Sir Hans Sloane,
whose daughter, Elizabeth had married Charles,
Baron Cadogan.
6.5 Holland’s intention was to develop the
estate with houses of moderate size ranged
along a principal north-south street (Sloane
Street) that would link Knightsbridge and the
King’s Road along the route of the old lane.
Work began in earnest in 1777 and between
1781 and 1791 he laid out New Street (the

northern end of Hans Crescent) and completed
Queen Street (Hans Road). The most unusual
feature of the layout of Hans Town was Hans
Place, an elongated octagonal square, allegedly
an imitation of the shape of the Place Vendome
in Paris, and also influenced by The Circus in
Bath. A few of Holland’s original stock brick
terrace houses survive in the area, many heavily
altered: nos. 123 and 139 Sloane Street; nos.
15, 33, 34 and possibly nos. 30, 32, and 40 Hans
Place; and the north-east end of Cadogan Place.
6.6 The stucco faced houses with columned
porches on the south-east terrace of Cadogan
Place were built or altered a little later by William
Whitehead, possibly after Holland’s death at
Sloane Place in 1806.
6.7 The northern garden at Cadogan Place
was laid out by Humphrey Repton, whilst
the larger southern gardens were turned
into Botanical Gardens by a Mr Sailsbury of
Brompton in 1807. Today, these gardens at
seven and a half acres are reputedly the largest
private gardens in London and are a registered
historic park and garden at grade II.
6.8 Hans Town was a fashionable residential
area for a period of some 50 years and the effect
of the estate on the surrounding area was great,
making Knightsbridge and Brompton Road a
magnet for shopping which eventually laid the
foundations of the future growth of large stores.
6.9 Few details of Sloane Place, built in 1780,
have survived, but it is thought to have had
Ionic columns forming a loggia between two
projecting end bays on the south elevation. The
main beauty was its elegant internal decorations

HANS TOWN CONSERVATION AREA APPRAISAL |

65

and its spacious grounds designed by Capability
Brown, with a serpentine lake, Gothic ice house
and a ‘ruined castle’.
6.10 Hans Town provided a model for many
new towns which appeared around London at
the turn of the 19th century, such as Camden
Town, Agar Town and Somers Town. The legacy
of Hans Town in Chelsea is the distinctive street
pattern as well as details such as the Hans
Town bollards which have survived on numerous
streets.

1800-1870
6.11 The next phase in the area’s development
came in the building boom of the 1820s. The
buildings were built more densely and the filling
in of the hinterland behind the main roads
consolidated the former ribbon development.
By the 1830s, Thomas Cubitt and Seth Smith
had taken a lease from Lord Grosvenor and
had drained The Five Fields along the River
Westbourne to build Belgravia. Chesham Place
was built in 1831 and took its name from the
Buckinghamshire seat of the Lowndes family.
Cubitt laid out Lowndes Square, building the
north and east sides between 1838 and 1849,
started the west side in 1844 and the south
side was part of a speculative development by
Cubitt’s younger brother, Lewis.
6.12 From the 1850s the first changes to the
Georgian character of Hans Town began to
take place. Following the Great Exhibition in
1851, various road widening and improvement
schemes in the 1860s and the establishment
of the South Kensington Museums, resulted in

Fig 6.2: Map of 1869

© Crown copyright and database rights 2018 Ordnance Survey 100021668
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virtually all of the surviving front gardens along
Brompton Road being lost. As its commercial
character developed, its residential status
declined. The poor state of repair of the earlier
Georgian houses on the estate and the proximity
of newer sumptuous developments such as
Ovington Square, Walton Street and Egerton
Crescent in the 1840s reinforced the decline.
The Georgian stock brick houses were perceived
as dingy in comparison to the stucco fronts of the
1840s houses, and the stucco fronts of Cadogan
Place may be a later refronting of earlier brick
houses to make them more fashionable.
6.13 The original leases of Holland’s Hans
Town expired in the 1870s and this opportunity,
coupled with the disdain in which the brick
houses were held, facilitated the redevelopment
of most of the area to the west of Sloane Street
in the contemporary architectural style, the
Queen Anne Revival movement.

THE CADOGAN ESTATE WEST OF SLOANE
STREET (1870-1890)
6.14 The redevelopment of the area was
carried out largely by the Cadogan and Hans
Place Estate Company (established in 1875 and
dissolved in 1890), one of the first limited-liability
development companies. The Pavilion (Sloane
Place) was demolished in 1874 and Cadogan
Square was laid out on its grounds. There was
piecemeal progress in the building works with
the north-east and west sides proceeding in the
late 1870s, the east side between 1877 and
1890 and the remainder completed between
1886 and 1890. The Cadogan Estate prescribed

Fig 6.3: Map of 1874

© Crown copyright and database rights 2018 Ordnance Survey 100021668
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that all new development should take the red
brick idiom of the Queen Anne Revival style as
its template and each design had to be approved
by Lord Cadogan. There was considerable
scope for individuality and flair in designs within
this and many of the houses of Cadogan Square
are today of national importance, being the
works of leading late 19th century architects.
The central gardens of Cadogan Square were
laid out in 1886.
6.15 An Act of Parliament in 1866 allowed
the westward extension of Pont Street through
the former grounds of The Pavilion and the
Cadogan and Hans Place Improvement Act
of 1874 facilitated the redevelopment of the
area. The Queen Anne Revival buildings of
Pont Street led to the style being named “Pont
Street Dutch” by Osbert Lancaster. The Prince’s
Cricket Club, whose ground lay to the west
of Cadogan Square on Henry Smith’s Charity
Estate land, closed in the early 1880s, and its
site was redeveloped to form Lennox Gardens.
Again, the red brick idiom of the Queen Anne
Revival was chosen. The east side contains
lively and exuberant contributions from influential
architects, such as George Devey and Ernest
George, whilst the more restrained west side is
largely the work of one person, W.H. Willis.
6.16 In contrast to this residential building
work on previously largely undeveloped land,
the redevelopment of Hans Place was more
piecemeal, which is evident in the variety of
architectural styles and forms in the square.
The architect C.W. Stephens played a dominant
role in the redevelopment of Hans Place and his
buildings here may have influenced Harrods to

Fig 6.4: Map of 1896

© Crown copyright and database rights 2018 Ordnance Survey 100021668
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choose him as the architect for the rebuilding
of their premises. By 1891 the former Georgian
buildings along York Street were demolished and
new buildings built. The street was apparently
renamed Herbert Crescent after Sir Herbert
Stewart.
6.17 By the mid-1890s, the entire area had
been largely redeveloped in the red brick Queen
Anne Revival style, with an imposing townscape
of large houses, squares and mansion blocks.
The transformation raised the status of the
area to the fashionable and exclusive one it
still maintains and helped foster the growth
of Knightsbridge as a major and exclusive
shopping area. The red brick streetscapes of the
1870s-1890s survive virtually intact.

COMMERCIAL REDEVELOPMENT
6.18 The entire south side of Brompton Road
within the Hans Town Conservation Area was
redeveloped between 1898 and 1905. The
dominant achievement of this era was the
construction of the new Harrods building by
C.W. Stephens. He also designed buildings
facing or in the immediate vicinity of Harrods,
including nos. 137-159 (odd) Brompton Road.
There is a strong sense of collective integrity
to the frontages around Harrods with a loosely
interpreted Queen Anne Revival style, but there
was no intention to realise an architectural
coherence.
6.19 Reconstruction east of Hooper’s Court,
towards the corner with Sloane Street proceeded
later in 1903-4 and was intrinsically linked with
the arrival of the Great Northern, Piccadilly and

Fig 6.5: Map of 1915

© Crown copyright and database rights 2018 Ordnance Survey 100021668
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Brompton Railways with its distinctive oxbloodred faience station designed by Leslie W. Green
and built in 1905. The Knightsbridge station
entrance was moved to its present corner
site in 1933. The most distinctive part of the
redevelopment of this eastern end of Brompton
Road was the inclusion of exclusive shopping
arcades. Hans Road was reconstructed in
1892 to provide smart residential addresses.
However, the houses on the east side built in
1895 survived less than 20 years as Harrods
expanded on the site between 1908 and 1912. In
addition, Basil Street was reconstructed between
1894 and 1911 to accommodate the expansion
of Harrods and large mansion blocks were built
too.

1910 – PRESENT
6.20 Development since 1910 has largely
been incremental and piecemeal given the
comprehensive development of the area by then.
Post war redevelopment included the demolition
of the terrace houses nos. 4-13 (consec) on the
east side of Hans Place and their redevelopment
with two blocks of flats plus service ramp and
buildings on Pavilion Road. The white Portland
stone St Columba’s church on Pont Street
by Sir Edward Maufe (1950-55) replaced an
earlier church lost through war damage. Other
redevelopments are perhaps most noticeable on
Sloane Street. There are nos. 78-94 (consec)
(dating from 1934-5), Sekers Office Building at
nos. 190-192 (consec) by Brett & Pollen (1963,
now listed at grade II), Fordie House (1964),
Oakley House (1969), the Danish and Icelandic
Embassy by Arne Jacobsen (completed

Fig 6.6: Map of 1920

© Crown copyright and database rights 2018 Ordnance Survey 100021668
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1977), and just outside the boundaries of the
conservation area, the Millennium Hotel on
Sloane Street and the Jumeirah Carlton Tower
Hotel on Cadogan Place both dating from the
1970s.

QUEEN ANNE REVIVAL
6.21 Hans Town probably boasts one of the
best collections of Queen Anne Revival buildings
in the country. Whilst many buildings of the
style are found individually or in small groups,
seldom are entire squares, terraces and streets
designed in a Queen Anne style. This makes the
1880s redevelopment of Hans Town nationally
important as, not only does the area boast
entire townscapes in the style, but the individual
buildings are of outstanding quality and are the
work of nationally prominent architects.
6.22 The Queen Anne Revival was a style
of architecture that was immensely popular
and influential with its heyday in the 1870s
and 1880s. The style is only loosely derived
from the original William and Mary / Queen
Anne period of architecture of 1688 to 1714. It
borrows liberally from diverse strands such as
Flemish, Dutch and even Gothic, Jacobean and
Renaissance styles and even of Sir Christopher
Wren. Despite the diversity of its roots, the end
result was often strikingly original. It emerged
as a backlash against the repetitive, classical
orthodoxy of earlier Georgian and Victorian
terraces and as a reaction to the perceived
heavy and solemn nature of the Gothic
Revival buildings of the 1850s and 1860s. The
practitioners were prominent in their day and

Fig 6.7: Map of 1955
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the area contains work by R. Norman Shaw, J.J.
Stevenson, Ernest George, C.W. Stephens and
George Devey.
6.23 The emphasis of the new style was on
refinement and a relative freedom to use diverse
architectural elements and influences in a single
building. In the 1870s, the buildings became
synonymous with red brick, often rubbed,
elevations with elaborate curled or pedimented
gables, gablets and dormers, finely detailed
ornamental brick panels festooned with cherubs
and floral motifs and with white painted multi
paned sash windows, curved bay windows, oriel
windows, overhanging balconies and steep clay
tiled roofs with ornate chimneys and copious
wrought ironwork.

THE RIVER WESTBOURNE
6.24 The River Westbourne, one of the many
lost rivers of London, still runs under the streets
of Hans Town on its subterranean course. Up
until the early 18th century the Westbourne was
a distinctive feature of the area as it meandered
gently in its shallow valley southwards towards
the Thames. Sections of the river in Hans Town
remained open as late as 1854. Its source
originates from several streamlets on the west
side of Hampstead. From here, the river runs
south-westwards through Kilburn, entering
Hyde Park at Bayswater, where its waters fill the
Serpentine. From this point the river flows just to
the east of Knightsbridge Green before following
a meandering course underneath Lowndes
Square and then between Cadogan Lane and
Chesham Street, along the east side of Sloane

Square before entering the Thames near the
grounds of the Royal Hospital. Originally, the
Westbourne emptied into the Thames by two
mouths, however, the eastern course was
stopped up when the Grosvenor Canal was
formed. The western mouth today forms the
Ranelagh sewer.
6.25 The river was dammed in 1730 in Hyde
Park by Queen Caroline (consort of George II)
to create the Serpentine and was incrementally
enclosed and canalised with the last section
covered over in the area known as The Five
Fields (in the area of Lowndes Square) in the
mid-19th century. For centuries the Westbourne
was central to the lives of local people from
providing water for livestock, to the later nursery
and market gardens south of Knightsbridge. In
addition, the waters of the river provided fish,
as well as being used by butchers as a means
of washing the entrails of dead animals. Finally,
the river was used as a sewer – an undesirable
use which probably hastened its eventual
concealment.
6.26 The Westbourne had its destructive
side and was prone to flooding. The hamlet
of Knightsbridge was often the victim and
during a particularly bad flood on 1 September
1768 the foundations of many buildings were
damaged and residents were forced to take to
boats until the floods subsided. Another flood
in Knightsbridge in January 1809 resulted in
neighbouring fields being flooded in water
several feet deep and passengers had to
be rowed for several days from Chelsea to
Westminster by Thames boatmen.
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6.27 Up until the 1830s only two bridges
crossed the Westbourne between Knightsbridge
and Sloane Square, both of which had notorious
reputations. The first, Knightsbridge (a stone
bridge over a broad and rapid stretch of the
Westbourne just east of Knightsbridge Green),
was the habitual haunt of highwaymen and
robbers for centuries. Norden, in 1593, described
Knightsbridge as a dangerous place for “a
true man to walke too late without good garde,
unless he can make his partie good, as did Sir
H Knyvet who valiantlye defended himselfe, ther
being assalted, and slew the master theefe with
his owne hands”. The bridge was, allegedly,
consequently named Knightsbridge, though it is
also reputed to be named after a duel between
knights during an earlier age. Even after the
bridge’s removal in 1844 the site remained a
dangerous place, with a certain Thomas Ridge of
Portsmouth killed there by thieves in 1867.
6.28 The other bridge, on Sloane Square, was
named “Bloody Bridge” certainly as far back
as 1590. It was reputedly so named following
the murder of Lord Harrington’s cook who was
attacked and beaten to death by highwaymen.
The bridge once consisted of a plank footbridge
before a more substantial bridge, 16 feet wide
and lined by high walls, was built in the reign of
Charles II. Further bridges were built later, the
most notable being the bridge over Pont Street
(hence the name) constructed in 1845 opposite
the present no. 6 Pont Street.
6.29 The legacy of the river survives in the
number of street and locality names associated
with its presence, for example Knightsbridge,
Pont Street, Bayswater, Bourne Street (in
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Chelsea), and Westbourne Grove. However,
the most poignant reminder of the presence
of the river is its undulating line defined in the
shapes of buildings and boundary walls along its
course, especially between Cadogan Lane and
Chesham Street and West Eaton Place Mews.
As a result, this wall contributes immensely to
the historical and townscape character of the
area, and its course is now cloaked in greenery
of mature trees and gardens either side of the
wall. One of the most distinctive reminders of the
river is at Sloane Square underground station
where the river, encased in a metal pipe, crosses
high over the platforms.
6.30 The Westbourne defined the boundaries
of land ownership, for example between the
Cadogan, Grosvenor and Lowndes estates as
well as roughly between the Royal Borough
and the City of Westminster. In this respect the
river exerts its influence on everyday life and
remains a potent element in the history of the
development of Hans Town and Knightsbridge.
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Appendix 2: Historic England Guidance
Conservation Area Designation, Appraisal and
Management: Historic England Advice Note 1
(2016)
This guidance sets out ways to manage change
in a way that conserves and enhances historic
areas through conservation area designation,
appraisal and management.
https://historicengland.org.uk/images-books/
publications/conservation-area-designationappraisal-management-advice-note-1/
The checklist below has been taken from this
publication and has helped to identify the
buildings that make a positive contribution to
the historic and architectural character of the
conservation area.
• Is the building the work of a
particular architect or designer
of regional or local note?
• Does it have landmark quality?
• Does it reflect a substantial number
of other elements in the conservation
area in age, style, materials, form
or other characteristics?
• Does it relate to adjacent designated
heritage assets in age, materials or in
any other historically significant way?
• Does it contribute positively to the setting
of adjacent designated heritage assets?
• Does it contribute to the quality
of recognisable spaces including
exteriors or open spaces with a
complex of public buildings?

• Is it associated with a designed
landscape eg a significant wall,
terracing or a garden building?
• Does it individually, or as part of a
group, illustrate the development of
the settlement in which it stands?
• Does it have significant historic
association with features such as the
historic road layout, burgage plots, a
town park or a landscape feature?
• Does it have historic associations
with local people or past events?
• Does it reflect the traditional functional
character or former uses in the area?
• Does its use contribute to the character
or appearance of the area?
Additional criteria set by the Council:
• Does the building have architectural,
historical, archaeological, evidential,
artistic or communal significance
that contributes to the character or
appearance of the conservation area?
• Has the building retained its original design,
materials, features and setting or ones that
are appropriate to its style and period?
• Does it contribute to the evolution and
diversity of the conservation area
• Was it built by an important local
builder or one who also built other
significant buildings in the area?

Conservation and Energy Efficiency
Historic England have produced useful guidance
on how homeowners can improve energy
efficiency and reduce carbon emmissions whilst
still respecting the historic and architectural
significance of their properties. For more
information follow this link:
https://historicengland.org.uk/advice/your-home/
saving-energy/
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Appendix 3: Relevant Local Plan Policies
The table opposite indicates those policies in
the Royal Borough’s Local Plan, which have
particular relevance to the preservation and
enhancement of the conservation area.
These policies are the primary means through
which the Council ensures that proposed
development within designated conservation
areas preserve or enhance the area’s character
and appearance.
This list is not comprehensive and any
development proposals will have to take account
of the whole suite of policies contained within
the Council’s Local Plan. Please consult the
Council’s website.

Chapter 33: An Engaging Public Realm
Policy CR4

Streetscape

Policy CR5

Parks, Gardens, Open Space and Waterways

Policy CR6

Trees and Landscape

Chapter 34: Renewing the Legacy
Policy CL1

Context and Character

Policy CL 2

Design Quality

Policy CL3

Heritage Assets – Conservation Areas and Historic Spaces

Policy CL 4

Listed Buildings, Scheduled Ancient Monuments and
Archaeology

Policy CL 6

Small Scale Alterations and Additions

Policy CL7

Basements

Policy CL8

Existing Buildings – Roof Alteration/Additional Storeys

Policy CL9

Existing Buildings – Extensions and Modifications

Policy CL10

Shopfronts

Policy CL11

Views

Policy CL12

Building Heights

