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What does a conservation area designation 
mean?

1.1 The statutory definition of a conservation 
area is an “area of special architectural or historic 
interest, the character or appearance of which it 
is desirable to preserve or enhance”. The power 
to designate conservation areas is given to 
councils through the Planning (Listed Buildings 
and Conservations Areas) Act, 1990 (Sections 
69 to 78). Once designated, proposals within 
a conservation area become subject to local 
conservation policies set out in Chapter 34 of 
the Council’s Local Plan and national policies 
outlined in part 12 of the National Planning Policy 
Framework (NPPF). Our overarching duty which 
is set out in the Act is to preserve or enhance the 
historic or architectural character or appearance 
of the conservation area.

1.2 A conservation area appraisal aims to 
describe the special historic and architectural 
character of an area. A conservation area’s 
character is defined by a combination of 
elements such as architecture, uses, materials 
and detailing as well as the relationship 
between buildings and their settings. Many 
other elements contribute to character and 
appearance such as the placement of buildings 
within their plots; views and vistas; the 
relationship between the street and the buildings 
and the presence of trees and green space.

1.3 This document has been produced using 
the guidance set out by Historic England in their 
document, Conservation Area Designation, 
Appraisal and Management: Historic England 
Advice Note 1 (2016). This appraisal will be a 

material consideration when assessing planning 
applications.

Purpose of this document

1.4 The aims of this appraisal are to:

• describe the historic and architectural 
character and appearance of the area which 

will assist applicants in making successful 
planning applications and decision makers 
in assessing planning applications 

• raise public interest and awareness of 
the special character of their area 

• identify the positive features which 
should be conserved, as well as 
negative features which indicate 
scope for future enhancements

1 Introduction
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1.5 Philbeach Conservation Area was 
designated in January 1993. In February 1997 
nos. 119-121 (odd) Warwick Road were added 
and in June of the same year nos. 1-51 (odd) 
Warwick Road were added. The conservation 
area is formed of two areas that are interrupted 
by the former Earl’s Court Exhibition Centre and 
took their attractive curving shape due to the 
layout of the railways.

1.6 Eardley Crescent and Kempsford 
Gardens and the corresponding section of 
Warwick Road were leased to builder, Leonard 
Couling in 1867 although not all the houses 
were built by him. The houses were completed 
by 1871 by Couling and others including Robert 
George Sharpin, Edward Francis, Corbett and 
McClymont.

1.7 Philbeach Gardens and the terrace on 
Warwick Road adjacent to it were developed 
separately by brothers, George Edward and 
Edwin Mineard following an initial layout by Lord 
Kensington’s surveyor, Martin Joseph Stutely. 
The houses here were built over a longer period 
between 1876-1891.

1.8 Both developments were built in the 
fashionable Italianate style of the mid Victorian 
period which used pale gault brick frontages 
with stucco dressings, Roman Doric projecting 
porches and sash windows, all unified by 
continuous stucco cornices to the parapets and 
unbroken black cast iron railings to the front 
areas. Bay windows were only used in a few 
houses at the south end of Warwick Road, and 
none at all in Eardley Crescent or Kempsford 

Gardens; but are present to all of the houses in 
Philbeach Gardens.

1.9 From 1883 there was an abrupt change 
in style in Philbeach Gardens when the 
Domestic Revival style became popular. The 
same builders switched from a style inspired by 

Summary of Character 

© Crown copyright and database rights 2016 Ordnance Survey 100021668Fig 1.2: Historic Development map

Classical Greece and Rome to a more home-
grown English style using yellow and red brick 
with moulded and cut red brick dressings and 
curving wrought iron railings instead of straight 
ones. As the houses were built speculatively, 
this distinctive style pioneered by John James 
Stevenson, Edward Robert Robson and Richard 
Norman Shaw was mimicked here in a more 
straightforward way that would appeal to 
purchasers and fit into the conventional terrace 
format.

1.10 The other elements of great significance 
in the conservation area include St Cuthbert’s 
Church (which is grade I) and the associated 
Clergy House and Philbeach Hall; the mature 
trees, particularly those that line Philbeach 
Gardens; and the communal garden behind 
Philbeach Gardens which creates a green oasis 
in a densely built-up area.

Nos. 74-76 (consec) Philbeach Gardens
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1.11 Philbeach Conservation Area is situated 
in Earl’s Court Ward and in postcode SW5. The 
conservation area has an unfortunate setting 
from the north. It is harshly bound by the very 
busy Cromwell Road which has six traffic lanes 
and some huge advert hoardings as well as 
several large and unattractive modern buildings 
in view, although these are mitigated by large 
trees to a certain extent.

1.12 Brompton Cemetery forms a charming 
part of the setting to the south with the gates 
and trees being seen from the conservation 
area. Kramer Mews cuts into the conservation 
area creating an area that is clearly smaller and 
less grand in terms of architecture. The Empress 
State Building on Lillie Road can be seen above 
rooflines in several parts of the conservation 
area.

1.13 To the east and north there are further 
Victorian terraced houses forming a continuous 
urban environment with a garden square 
(Nevern Square), trees, mansion flats and 
Italianate terraces. 

1.14 Part of the setting for the time being is 
formed by the former Earl’s Court Exhibition 
Centre development site, for which a major 
scheme of housing was approved by the council 

in 2013. This site bisects the conservation area 
in much the same way that the railways did 
originally.

Location and Setting      

Fig 1.3: Conservation area context map © Crown copyright and database rights 2016 Ordnance Survey 100021668
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Urban Form/Street Layout
2.1 The slow radii of the two railway lines 
dictated the curving crescents of Eardley 
Crescent, Kempsford Gardens and Philbeach 
Gardens, a form that was also followed by the 
subsequent Earl’s Court Exhibition Centre which 
was built over them. These curves diminish the 
effect of the main road, whose noise is forgotten 
just a short distance in, and create a special 
character and sense of identity that is different 
to a straight street. The houses are built in a 
terraced format, some of which are grouped in 
short terraces to accommodate the curves of 
the streets, leaving gaps between groups. The 
most successful handling of the curving terrace 
in seen on the west side of Philbeach Gardens 
whereas other terraces sometimes have a flat 
and slightly articulated appearance. 

2.2 The houses are three or four storeys with 
original half-basements and some with later roof 
additions. They are all unified by continuous 
cast iron railings, regular building lines, shared 
flat, Classically inspired parapet rooflines and 
rhythmic projecting porches that appear to 
march confidently down the street.

2.3 The communal garden (Philbeach 
Gardens), the rear gardens and trees combine 
to soften the hard architecture and the result is 
a pleasant and attractive character. Philbeach 
Gardens in particular has a fine avenue of 
mature London Plane trees that add greatly to 
the area’s special character.

2 Townscape

Fig 2.1: Road hierarchy map © Crown copyright and database rights 2016 Ordnance Survey 100021668
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2.4 The terraces were originally intended as 
family houses, however, a great many have 
been converted to multi-occupancy units, flats 
and hotels. Although in many cases these 
uses exist within the original envelope of the 
terrace, often the new users have brought about 
changes that are harmful to the character of the 
conservation area. Such changes include hotel 
signage, double glazed windows of non-original 
design and materials, painting elevations to 
make them stand out and other alterations dealt 
with in the Negatives section.

Land Uses

Fig 2.2: Historic land use map © Crown copyright and database rights 2016 Ordnance Survey 100021668 Fig 2.3: Present day land use map

Nos. 42-49 (consec) Philbeach Gardens

© Crown copyright and database rights 2016 Ordnance Survey 100021668
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2.5 The large communal garden is 
an important feature of Victorian urban 
development in the Royal Borough. They were 
created for the exclusive use of the residents 
around the garden at a time when the need 
for clean air and space for good health was 
beginning to be realised. Philbeach Gardens 
is one of the later garden types which could 
be accessed immediately from the back door 
in contrast to the earlier garden squares which 
were in front of the houses.

2.6 In addition to the large garden, each 
house has its own small garden that is 
separated from the communal garden by cast 
iron railings and gates. Many of the original 
railings survive and have the same design as 
those to the front areas of the houses and make 
an enormous contribution to the attractiveness, 
uniformity and historic character of this part of 
the conservation area. Reinstatement where 
lost would be a welcome enhancement to the 
character of the conservation area.

2.7 There are three entrances into the garden, 
only one having its original gate in the middle 
of the terrace on Philbeach Gardens, which 
due to its diminutive size, has been surrounded 
by unattractive spikes and higher railings. The 
gates at the north and south ends are modern 
and unsympathetic.

2.8 Today the attractive garden contains lawn, 
trees and planted beds and has an enormous 
value to the character of the conservation area 
as well as for the present-day residents and of 
course for its ecological value.

2.9 The garden contains some very large 
good quality trees some of which would have 
been planted when the garden was originally 
laid out c.1876. Horse Chestnuts (Aesculus 

hippocastanum) in particular are a feature of the 
garden but there are number of other species 
present including London Plane (Platanus x 
hispanica) and Robinia (Robinia pseudoacacia).

Communal Garden and Green Space

Fig 2.4: Green spaces aerial photo (2015) © Getmapping PLC 2015

2.10 Elsewhere, the houses mostly have small 
back gardens, some of which also contain trees 
and their contribution to the pleasant character 
and appearance of the conservation area cannot 
be underestimated.

© Getmapping plc

Railings to rear gardens

Communal garden

Original verandah at rear of house overlooking communal garden
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2.11 Gaps occur regularly in the streetscape 
in between groups of terraced houses and 
these help in articulating a street scene where 
the houses do not follow the crescent’s curve. 
Such gaps allow glimpses into gardens or the 
communal garden with their green plants and 
trees or simply to the sky beyond. They also 
create breathing space in the tightly packed 
urban environment and make an essential 
contribution to the character and appearance of 
the conservation area.

2.12 In several places where a road passes 
next to a side elevation, the eye is led to 
greenery and rear elevations which also creates 
another dimension that is important to the area’s 
character.

Gaps

Fig 2.5: Important townscape gaps map © Crown copyright and database rights 2016 Ordnance Survey 100021668
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2.13 Traditional materials used here are either 
natural ones such as slate or traditionally and 
locally manufactured ones such as brick, stucco 
and glass. Their original method of manufacture 
results in a finish that is typical of traditional 
building materials. The imperfections in cylinder 
glass and folds/wrinkles in hand made bricks, 
along with the natural process of ageing and 
weathering, give the buildings their authentic 
historic character and charm that makes the 
conservation area so special.

2.14 The materials used in Philbeach 
Conservation Area include:

•  Brick (Italianate houses have pale gaults to 
front and flanks fronting streets; and yellow 
stocks to rear elevations) and Domestic 
Revival houses are stock brick and red 
brick for dressings. Church: red brick)

•  Stucco (architectural ornamentation 
and dressings)

•  Stone (dressings to St Cuthbert’s, steps, 
paving slabs, coping stones to walls)

•  Lime (mortar and stucco)
•  Slate and lead (roofs)
•  Painted timber (windows and doors)
•  Painted cast iron (railings, balconies, 

pot guards, boot scrapers, bollards)
•  Terracotta (chimney pots)
•  Glass (thin crown or cylinder glass)
•  Quarry/mosaic tiles (covering to steps)

2.15 There is an Article 4 Direction which 
requires that planning permission is sought 
before painting a house.

Materials and Finishes

Fig 2.6: Materials map (front elevations) © Crown copyright and database rights 2016 Ordnance Survey 100021668
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2.16 The buildings audit map shows the 
contribution made by buildings to the historic 
and architectural character of the area. For all 
buildings identified here as positive buildings, 
change must be managed to conserve and, 
where appropriate, enhance their significance 
in accordance with national and local planning 
policies. Where particular sites, buildings or 
additions to buildings are harmful or out of 
keeping with the broader character of the 
conservation area as outlined in this appraisal, 
the Council will support proposals and 
where possible, take opportunities to make 
improvements and enhancements in line with 
Policies CL1, CL2 and CL3 of the Local Plan.

Listed Buildings 
2.17 A listed building is a building designated 
by the Government on the advice of Historic 
England as a building of special architectural or 
historic interest, which local authorities have a 
statutory duty to preserve or enhance. 

Positive Buildings
2.18 These buildings make a positive 
contribution to the historic and architectural 
character and appearance of the conservation 
area. They are a key reason for the designation 
and significance of the conservation area. 

Neutral Buildings
2.19 These buildings may blend into the 
townscape by virtue of their form, scale or 
materials, but due to their level of design quality, 
fail to make a positive contribution. 

Negative Buildings
2.20 Negative buildings are those which are 
out of keeping with the prevailing character of 
the conservation area.

Buildings Audit

Fig 2.7: Buildings audit map © Crown copyright and database rights 2016 Ordnance Survey 100021668

WARWICK ROAD

OLD BROMPTON ROAD

EARL'S COURT ROAD
FINBOROUGH ROAD

TR
EB

OVIR ROAD

PEN
YW

ER
N ROAD

EA
RD

LE
Y 

CR
ES

CE
N

T

IV
AT

T 
PL

AC
E

PHILBEACH GARDENS

NEVERN SQUARE

AISGILL AVENUE

KEM
PSF

ORD G
ARDEN

S

BARKST
ON GARDENS

EARL'S COURT SQUARE

TEM
PLETON PLACE

BELLAMY CLOSE

FARNELL MEWS

COLEHERNE M
EW

S

COLEHERNE ROAD

STANIER CLOSE

CLU
NY M

EW
S

OLD
 M

ANOR YA
RD

3 Architecture
Housing
3.1 The conservation area is divided into two 
areas that were developed separately: firstly, 
Eardley Crescent and Kempsford Gardens; then 
Philbeach Gardens which was commenced nine 
years later. The area is residential except for 
the church buildings, whilst the mews at both 
ends were lost and their sites excluded from the 
conservation area.

3.2 The houses were all built speculatively 
in the mid-Victorian period and sold leasehold. 
They were designed mainly by their builders 
who continued to use the terraced house form 
established by the Georgians, but added a 
wealth of stucco decoration inspired by Greek 
and Roman Classical architecture and later 
Italian palazzos resulting in the Italianate style 
the Victorians were so well known for.

3.3 Each floor of a terraced house had a 
different, but well established use with the 
ground floor and first floor (the ‘piano nobile’) 
being used as living rooms (sitting room, dining 
room, library, morning room, etc), the upper 
floors used for bedrooms and the basement 
being occupied by the kitchen, scullery, wine 
cellar and rooms for the servants. The fact that 
the main entrance is located up a short flight of 
steps and through a substantial porch, whilst the 
servants and trades entrance is located in the 
front area beneath, demonstrates an important 
change in status. 

3.4 Terraces were designed as a single 
structure containing a number of matching 

houses, so their uniformity is a key part of their 
special character. The terraces were topped 
with a parapet or cornice to conceal the roof 
behind so that the whole terrace would have a 
clean, Classical appearance. The views of grand 
open projecting porches, usually with Roman 
Doric capitals, is also a defining feature of the 
conservation area. 

3.5 Information in this section has been taken 
from the Survey of London volume 42.

Nos. 53-93 (odd) Warwick Road

Grade I Listed
Grade II Listed
Positive
Neutral
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Eardley Crescent and Kempsford 
Gardens 

3.6 In 1867, the fan-shaped plot seen today 
consisting of some six acres was let under a 
building agreement to Leonard Couling, a builder 
from Chelsea. Eardley Crescent and Kempsford 
Gardens were begun immediately and built as 
one speculative development, together with nos. 
294-350 (even) Old Brompton Road (mostly 
outside the conservation area), nos. 1-51 (odd) 
Warwick Road, and Kramer Mews (since 
redeveloped). 

3.7 Building began at the Old Brompton 
Road ends of Eardley Crescent and Kempsford 
Gardens and the builders then worked their way 
northwards. Leonard Couling was responsible 
for the whole of Eardley Crescent and the 
northern half of Kempsford Gardens on both 
sides of the street and these were erected 
between 1867 and 1872. The southern half of 
Kempsford Gardens was built by Robert George 
Sharpin between 1868 and 1869. 

3.8 All houses in these two streets were built 
in the Victorian Italianate style in gault brick 
with stucco dressings and have three main 
storeys over original half-basements. In contrast 
to houses on Warwick Road and Philbeach 

Gardens, these earlier houses are flat fronted 
(apart from the porches) and have no bay 
windows.

3.9 There are differences in both streets 
between the houses that were built first in 
the southern halves of the streets and their 
highly uniform counterparts in the northern 
halves. Sharpin’s houses at the southern end 
of Kempsford Gardens have engaged porches 
(ie. not projecting) and rusticated stucco details 
to the ground floor window surrounds. They are 
also the only houses in the area to have railings 
on top of low brick walls (with coping stones) 
and rendered piers and walls to the entrances.

3.10 Couling’s first houses at the south end 
of Eardley Crescent display uncertainty in 
their design. The very first houses have three 
single windows to the upper floors and tripartite 
windows next to the Roman Doric porches to the 
ground floor. But the uniformity falls apart where 
entrances have been placed on a side elevation 
without filling the space left by its absence on 
the front elevation in a satisfactory way. The 
gaps left between the houses add to the quirky 
historic design of this part of the street.

3.11 However, Couling resolved his design 
issues and the remaining houses in the northern 
halves of both streets conform to a typical 
uniform design without gaps and have shared 

projecting porches to the front. These houses 
have a tripartite window to the upper ground 
floor with a bracketed pediment above, then a 
combination of tripartite and single sash window 
to the first and second floors.

3.12 Quoins to some of the houses are 
emphasised in brick blockwork and all the 
houses are tied together with a continuous 
cornice to the parapets and matching cast iron 
railings. 

3.13 Most of the sash windows in Kempsford 
Gardens are divided into two by a single vertical 
glazing bar and although there are fewer in 
Eardley Crescent, the original design of all 

of them probably included a glazing bar. An 
attractive detail in Eardley Crescent is the stucco 
rope detailing around the windows. The original 
front doors in both streets were four panelled, 
some with the top two panels glazed and many 
of these survive. These matching historic 
features play an enormously positive role in 
preserving the character of the conservation 
area. 

3.14 Most houses have set-back mansards 
added with small sash windows which are 
inoffensive in the main but some moulded stucco 
has been lost from the parapets and this is a 
great loss to the uniformity and visual quality of 
the streets.

Nos. 41-51 (odd) Eardley CrescentNos. 2-14 (even) Eardley Crescent Nos. 6-14 (even) Kempsford Gardens Nos. 25-33 (odd) Kempsford Gardens
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Nos. 348-350 (even) Old Brompton 
Road

3.15 Nos. 348-350 (even) Old Brompton 
Road were also part of Leonard Couling’s 
development that was built over the same period 
as his neighbouring crescents (ie. 1867-73) 
although it is not known whether these were 
actually built by him or another builder. The other 
terraces in Old Brompton Road were so badly 
damaged and altered after war damage that 
they have lost most of their character.

3.16 Nos. 348-350 stand like two proud 
survivors and make a positive contribution to 
the character of the conservation area. They 
are of just three storeys with the ground floors 
being taken up by shops as originally intended, 
although the shopfronts themselves do not 
contain historic fabric. Their two-over-two 
paned timber sash windows and their crowning 
moulded stucco parapet survive, however no. 
350 has been painted to the front and side and 
has lost its bracketed cornice to the first floor 
windows which harm the appearance of the pair. 

3.17 A further attack on this building’s 
character is the advertising hoarding on its 
flank that creates an unsightly entrance to the 
conservation area and gives the area a run-
down appearance. Without this, the significance 
of the chimneys, the plain flank wall, and 
attractive view along Old Brompton Road with its 
street trees and Brompton Cemetery would be 
revealed.

Warwick Road 

3.18 The first group of houses on Warwick 
Road are similar in design to Eardley and 
Kempsford, having been part of the same 
speculative development, although they are 
taller. All are of four storeys in gault brick with 
stucco dressings, a parapet roofline and high 
semi-basements. 

3.19 Nos. 1-35 (odd) were built by three 
different builders between 1867-71 in a matching 
style but the variety of builders and lack of a 
clearly specified design are revealed by their 
small differences. The earliest houses at the 

southern end (nos. 1-7) have a different rhythm 
to later properties, most evident in their lack of 
porticoes. Nos. 1-19 are three single windows 
wide with rope detail to the architrave and single 
projecting Roman Doric porches, whereas nos. 
21-35 have paired projecting porches. These 
also have a tripartite window and a single 
window at the upper levels rather than three 
single windows like their predecessors, and a 
tripartite window with pediment to the ground 
floor. Those from no. 25 onwards have bay 
windows up to ground floor level, a typical mid-
Victorian feature that was becoming fashionable 
at this time following the abolition of glass, 
brick and window taxes and was used to all the 

houses in Philbeach Gardens, some nine years 
later.

3.20 Nos. 37-51 (odd) have canted bays up 
to first floor level and more decorative detail 
and one house has retained its attractive 
stucco balustrading above the bay which has 
regrettably been lost from the others. The 
cornice detail is also more ornate with panels 
interspersed between scrolled brackets and 
although these houses don’t have porches, their 
stucco doorcases have attractive Ruskinian 
foliate capitals. Nos. 37-43 were built by 
Edward Francis in 1871 whereas nos. 45-51 
had been commenced by John Beale c.1869, 
but completed by Corbett and McClymont 

Nos. 7-15 (odd) Warwick Road Nos. 19-27 (odd) Warwick Road

Nos. 348-350 (even) Old Brompton Road
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elevations and painting of some brick elevations 
is also particularly harmful.

3.24 Kensington Mansions, no. 67-70 
(consecutive) Warwick Road is an anomaly 
all on its own in between two strong groups 
of Italianate houses. It is a red brick mansion 
flat block built c.1905 as an ‘extension’ to 
Kensington Mansions built earlier on the 
opposite side of the road in Nevern Square 
Conservation Area. Built in red brick and finished 
with a parapet roof with cornice, it has stucco 
bands across the whole frontage giving a striped 

effect and an off-centre entrance with a heavy 
but attractive stucco doorcase. The tympanum 
has a moulded emblem depicting perhaps the 
wind, heads of corn and foliage, and the original 
door is flanked by side panels. The windows 
are arranged as three casements (divided into 
two) with three hoppers above (divided into 
four panes each). The whole design echoes the 
blocks opposite rather than copying them and 
the building contributes to the character of both 
conservation areas.

c.1871 (who also built much of The Boltons 
Conservation Area). The differences in these two 
groups of houses can be seen in the design of 
the capitals and the panels to the bays.

3.21 Nos. 53-117 (odd) form a long terrace 
built by George Mineard from 1876 as part 
of his Philbeach Gardens development and 
therefore match these in size and design. The 
blocks paired at both ends of the whole group 
are given a kind of emphasis with the centre four 
houses brought slightly forward, but the effect 

is minimal and is not attempted in the middle 
thirteen houses. See Philbeach Gardens for 
more detail.

3.22 Nos. 119-129 (odd) Warwick Road were 
a group of houses with ground floor shops on 
either side of the entrance to Cluny Mews but 
only nos. 119-121 survived the widening of 
West Cromwell Road and their shops have been 
converted to residential occupancy.

3.23 Many houses in Warwick Road have 
been poorly maintained over the years and 
suffer from many alterations which greatly harm 
the character of the conservation area. These 
include the insertion of unsympathetic windows, 
the loss of parapet details (including to the 
bays), the resurfacing or covering of steps in out 
of character materials, the loss of original front 
doors and in places, also railings. The addition 
of unsightly downpipes and airbricks to front 

Kensington Mansions, nos. 67-70 (consec) Warwick RoadNos. 119-121 (odd) Warwick RoadNos. 67-117 (odd) Warwick Road

Nos. 37-43 (odd) Warwick Road Nos. 47-51 (odd) Warwick Road
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Philbeach Gardens 

3.25 An application to the Metropolitan Board 
of Works to form the roadway with an initial 
layout plan for Philbeach Gardens had been 
made in 1875 by Lord Kensington’s surveyor, 
Martin Joseph Stutely and building began the 
following year. The development, consisting 
of Philbeach Gardens, Cluny Mews and the 
adjacent part of Warwick Road was almost 
completely the work of the building family, 
George Edward and Edwin Mineard between 
1876 and 1891. George Edward Mineard had 
also built smaller houses in 1873 for Stutely 
at nos. 2-24 (even) Longridge Road (Nevern 

Square Conservation Area) before building 
nos. 31-55 (odd) Lexham Gardens (also now 
a conservation area and a very similar style to 
Philbeach) between 1875-76. 

3.26 Building began at the southern end of 
Philbeach Gardens under George Edward 
Mineard in December 1876. The associated 
terrace on Warwick Road was started shortly 
afterwards and building steadily advanced 
northwards. 

ITALIANATE HOUSES

3.27 The first houses G.E. Mineard constructed 
were four storey houses with half-basements 

in the Victorian Italianate style in gault brick 
with stucco dressings, Roman Doric porches 
and canted bay windows up to first floor level. 
However, the last houses at the northern end 
(nos. 65-70 (consec)) were only three storeys 
with unusually roomy porches for such homely 
elevations. The Italianate facades are well 
articulated with segmental pediments to the 
second floor windows, cornices enriched by 
paired modillion brackets, prominent band-
courses dividing each floor level and unbroken 
black painted railings. These features create 
individual houses of strong verticality that are 
linked by continuous horizontal elements to 
result in a harmonious and uniform terrace. 

3.28 An important difference between the 
houses on Kempsford Gardens/Eardley 
Crescent and the houses on Philbeach Gardens 
are the canted bays windows, an important mid-
Victorian feature which had become ubiquitous 
by this time. 

3.29 Houses on the inside of the crescent (ie. 
the eastern side) are broken into groups of four 
to six houses that have a slightly emphasised 
central section and brick quoins to the end 
houses leaving small gaps between each 
terraced group. The houses on the outside 
(west) of the crescent however form one long 
curving unbroken terrace.

3.30 The sash windows are plain glazed 
without glazing bars, but with horns that give 
them their important historic character. Front 
doors are painted timber and of four panels with 
the top two panels glazed and plain rectangular 
overlights. The porches have short cast iron 
railings that should be reinstated where lost.

DOMESTIC REVIVAL HOUSES

3.31 From no. 32 on the west side and no. 88 
on the east (looking northwards), the facades 
all change to the newly fashionable Domestic 
Revival style in stock brick with striking red brick 
dressings. The builders remained the Mineards 

despite the change in style. These follow a 
style that G.E. Mineard had used in a different 
development in Brechin Place (in Courtfield 
Conservation Area). In Philbeach Gardens the 
floorplans remained unchanged so that the 
only difference was their front elevation design. 
The reason for this change in an otherwise 
harmonious crescent is not recorded, but the 
desire to provide fashionable houses that 
would sell well must have been so great that it 
warranted changing design half way around the 
crescent. It is perhaps only the existence of the 
mature street trees that help to break up this 
startling contrast. 

Nos. 68-70 (consec) Philbeach Gardens Nos. 89-92 (consec) Philbeach Gardens Nos. 99-104 (consec) Philbeach Gardens Nos. 20-23 (consec) Philbeach Gardens
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3.32 The first house to be built in this newly 
fashionable Domestic Revival style was no. 
88 which is also the only double fronted house 
in the whole conservation area and was built 
between 1883-84. This house has canted bays 
up to the first floor level and a projecting porch, 
both of which are in red brick with banding and 
egg and dart dressings. Two of the top windows 
have small triangular pediments and all the 
windows have gauged brick flat arches above.

3.33 The frontages of nos. 74-86 (consec, 
excluding the post war infill buildings) are almost 

identical to those on the south side of Brechin 
Place whereas others in the crescent differ. 
These were built by George Edward Mineard 
between 1884-86. They have asymmetrical 
elevations although their repetition gives the 
impression of double fronted houses with central 
porches. Each house has a canted bay up to 
first floor level to the right of the door and above 
the entrance there is a narrowly projecting 
square-section bay topped with a curved or 
triangular pediment. The houses display much 
decoration in soft red cut and moulded brick, 

such as egg and dart, and flower panels, that 
contrast with the yellow stock brick of the walls. 

3.34 Many original sash windows survive 
with either a nine over one format in the upper 
storeys or Aesthetic Movement style narrow 
panes around a central one to the principal 
floors (upper ground and first). The front 
doors are surrounded by side lights and plain 
overlights and are four panelled with the top 
two panels glazed and set in wide, deep open 
porches in red brick. The rooflines are finished 
with plain brick parapets with the pediments to 

Nos. 83-86 (consec) Philbeach Gardens

the tops of the windows and pilasters projecting 
into it for decoration. Some parapets have 
been erroneously painted which obliterates the 
contrast created by the red and yellow brick.

3.35 Nos. 32-49 (consec) were built by Edwin 
Mineard (probably George Edward’s brother) 
between 1884-85 and are a flat fronted terrace 
of four storeys over half basement, also in 
yellow stock brick with red brick dressings 
(although nos. 32-34 were originally only three 
storeys). Nos. 57-59 (consec) were begun by 
Edwin but completed by Walter Nash. The first 

group (to the south of the church) are flat fronted 
with a continuous cast iron balcony railing, red 
brick aprons and pediments above windows and 
to dividing pilasters as well as rusticated brick 
quoins and band courses. 

3.36 Nos. 32-34 are only three storeys tall 
(over half-basement) but have had mansard 
roofs added so that they appear the same 
height as their neighbours. These three have 
regrettably been painted white which covers the 
interplay of red and yellow brick and its detailing 
as well as confusing their architectural character 

and harming the character of the conservation 
area overall.

3.37 The second group (to the north of the 
church) have canted bays to the ground floor 
and square projecting porches that are both 
seen on the north side of Brechin Place. This 
terrace was completed in the same style with 
nos. 60-63 (consec) being built by George 
Edward Mineard between 1884-86. 

3.38 Note: There are no nos. 50-56 or no. 87 
and nos. 50 and 51 were allotted to the church 
and the Clergy House.

No. 88 Philbeach Gardens
No. 63 Philbeach GardensNos. 57 and 58 Philbeach GardensNo. 35 and 36 Philbeach Gardens
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Architectural Details
3.39 Much richness and quality is added to 
the character of the Italianate terraces by their 
architectural ornamentation. Stucco decoration 
adds interest and rhythm to windows, doors 
and in particular to continuous, shared parapet 
rooflines and forms a vital part of the Italianate 
mid Victorian character of the conservation area.

3.40 Victorian houses followed a strict 
hierarchy in which the servants’ quarters were 
located in the basement, the grand family rooms 
on the ground and first floor (this latter being 
known as the piano nobile, or grand floor); and 
the bedrooms in the upper floors. The window 
decoration and size reflects this hierarchy as not 
only do they get smaller higher up the house, 
but the grand windows received a much greater 
level of decoration including pediments, rope 
details, rustication or just a larger moulded 
architrave.

3.41 Bays and porches are therefore 
particularly emphasised by stucco and the effect 
of the projecting porches marching down the 
street is one of the key features of this type of 
architecture. The steps up to the front door add 
to the grandeur of each house and although 
originally they were probably made of stone, 
many have been covered in attractive late 
Victorian tessellated tiles, most of which are 
black and white, but one or two red, black and 
cream ones can be found.

3.42 Further unification is brought about 
by matching original cast iron railings to the 

boundaries and, in the case of the Domestic 
Revival houses, the continuous decorative 
cast iron balcony railings as well. Many of the 
Italianate houses on Philbeach Gardens have 
retained short iron balustrades above their 
porches and others have retained their cast 
iron plant pot guards to window sills which add 
interest.

Shared Features of Houses

Brick quoins, Kempsford GardensDomestic Revival porch with iron railing above

Plant pot guard to window sillItalianate stucco dressings porches and railing above porch

Tiled steps, Warwick RoadTiled steps, Kempsford GardensStone steps, Kempsford Gardens

Mosaic and terrazzo entranceway
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3.43 Painted timber windows and doors are 
key features of historic houses and reflect 
their architectural period and style, making 
an essential contribution to the historic and 
architectural character of the conservation area. 

3.44 All the houses in the conservation 
area were originally given sliding timber sash 
windows which were painted. Sash windows 
were an important British invention that allowed 
a room to be aired without the window projecting 
outwards and breaking the carefully designed 
Classical building line. Bay windows are a 

typical Victorian feature which allowed more light 
and air into a room and were often used for the 
principal rooms to the ground and first floors.

3.45 Windows are the same uniform design 
and appearance across a whole terrace with 
their size getting smaller as they rise up the 
house. Originally most probably had a single 
glazing bar dividing the panes emphasising the 
verticality of the houses inspired by the golden 
proportions used for Classical buildings. The 
sashes also had horns to strengthen the frame 
required by the larger sheets of heavier glass 

made in the Victorian period. These details are 
essential to the character of the conservation 
area.

3.46 Some of the Domestic Revival houses 
have particularly interesting window designs 
that are typical of their period and the Aesthetic 
Movement of the late nineteenth century. The 
sashes contain rectangular central panes with 
slim rectangular panes around the edge to form 
a frame echoing Japanese joinery which inspired 
the Aesthetic Movement. Upper sashes are nine 
over one. These designs are of great interest 

Aesthetic movement sashes Tripartite sashes without glazing barsSashes with single glazing bar

Windows and Doors

and unusual so should be reinstated where lost 
to enhance the character of the conservation 
area.

3.47 Many windows in Warwick Avenue 
have been replaced with ugly modern units 
that contrast completely with the design of the 
historic sashes and they harm the character of 
the conservation area severely.

3.48 Historic doors were made of good quality, 
slow-grown pine which was meant to be painted 
to protect the wood and door furniture was 
always brass, so varnished doors and stainless 
steel door furniture is harmful to the character of 
the conservation area.

3.49 The design of most, if not all, the original 
doors in the conservation area was the four 
panelled design, usually with the top two 

panels glazed and ogee mouldings around the 
recessed lower panels.

3.50 Many original doors survive and these 
are of the greatest heritage value to the 
conservation area adding richness, integrity and 
retaining the historic and architectural character 
of the conservation area. Where lost their 
reinstatement would enhance the character of 
the conservation area.

Four panelled doors set within shared porchDoor to mansion flats with elaborate hoodDoor with two glazed panes and two moulded panels in 
timber surround
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Original windows and doors and their details

3.51 Flat parapet rooflines are a key feature of 
Classically inspired houses such as these. The 
terraces were built to look like a single unit with 
the whole terrace being united by a long shared 
parapet finished with a moulded cornice. The 
object of this elegant roofline was to conceal 
the roof behind and provide an unbroken finish 
to the frontages. This treatment makes a very 
important contribution to the character and 
appearance of the conservation area. 

3.52 Most of the houses have flat roofs behind 
the parapets, but one or two butterfly roofs 
survive in the southern section of Warwick Road, 
but these are extremely rare in this conservation 
area. 

3.53 Many houses on Eardley Crescent and 
Kempsford Gardens have had mansard roofs 
added so that where these are missing, there 
would be no harm in infilling the gaps. However, 
the unbroken parapets in Philbeach Gardens, 
which terminate the facades as originally 
intended are one of the great strengths of this 
conservation area that should be preserved.

Roofs

Domestic Revival parapet roofline Italianate stucco balustrade to roofline
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This plain parapet with bracketed cornice conceals the roof behind and creates a clean Classical finish

3.54 Rear elevations make an important 
contribution to the historic and architectural 
character and appearance of the conservation 
area. As with the frontages, rear elevations 
of terraces were designed as a piece with 
their neighbours albeit using less ostentatious 
designs and details. 

3.55 The backs of houses are brought into 
the character of the conservation area by 
being visible across garden walls, in gaps 
between houses, from rear windows and 

from the communal garden. Features of rear 
elevations that contribute to the character of the 
conservation area include their original design 
(eg. closet wings, chimneys), materials (eg. 
stock brick and painted timber) and features (eg. 
sash windows, brick arches).   

3.56 Most of the houses were built with closet 
wings to the rear which are a key feature of 
Victorian house design and the relationship 
of projection and void creates rhythm and 
uniformity to the rear which contributes greatly 

to the historic and architectural character of 
the conservation area. In the earlier houses 
(for example to the south of Eardley Crescent 
and Kempsford Gardens) closet wings were 
built singly, whereas they are paired in the later 
houses. 

3.57 Each closet wing is built across roughly 
half the width of each house and rises either 
to the level of the upper ground floor or the 
first floor, but almost never to the level of 

Rear Elevations

Original verandahs overlooking communal gardenRear of Domestic Revival houses, Philbeach GardensCloset wings on Kempsford Gardens
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the eaves unless they have been extended 
unsympathetically in the twentieth century. 

3.58 The sash windows to the closet wings 
are often smaller and set lower than those 
to the main rear wall and this is an important 
characteristic that further contributes to the 
character of the conservation area. Where 
uniformity and original form such as this survive 
it is important that they are conserved.

3.59 Most of the houses that back onto the 
communal garden don’t have closet wings 
but shallow full width extensions upon which 
Victorian cast iron balconies make many 
delightful appearances.

3.60 Rear elevations can be harmed in similar 
ways to other elevations, that is to say, that 
additions which spoil the uniformity and rhythm 
such as rendering, replacement windows (as 
well as changing their size or location) and 
disproportionate extensions can all harm the 
historic characteristics outlined here.

Rears of houses on Philbeach Gardens seen from communal garden Rears of Warwick Road

Side Elevations

3.61 Where Philbeach Gardens meets 
Warwick Road in the north, the entrance to 
no. 70 has been located on the Warwick 
Road frontage. This is a clever way of giving 
a house a detached and therefore higher 
status appearance whilst ensuring that there 
are no blank elevations facing a road in the 
development. The reverse has been done for 
no. 117 Warwick Road where the entrance front 
has been placed on the Philbeach Gardens side. 
This particular elevation is clearly centred and 

has attractive unpierced brickwork to both sides 
of the central section which contributes strongly 
to the design.

3.62 At the opposite end of the Philbeach 
Gardens development, no. 53 Warwick Road 
also provides a formal frontage with plain brick 
elements onto Philbeach Gardens and it is a 
shame that this elevation hosts several harmful 
downpipes. Opposite, no. 1 Philbeach Gardens 
has its frontage onto Warwick Road, but is 
poorly maintained and its entrance is marred 

by a non-original style door and marble that 
has been applied to the walls and columns, all 
of which are harmful to this Italianate style of 
architecture and therefore the character of the 
conservation area.

3.63 The houses in the southern part of 
the conservation area have taken a simpler 
approach and the flank to no. 75 Eardley 
Crescent has two rows of evenly spaced 
window openings, two being sashed and two 
being blind. A similar approach was taken 

No. 53 Warwick RoadNo. 37 Warwick RoadNo. 2 Eardley Crescent
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originally at no. 51 Warwick Road, but at 
the northern end of Kempsford Gardens the 
same openings have been randomly filled with 
windows of non-original design creating a non-
uniform and non-original appearance which 
harms the character of the conservation area.

3.64 Flank walls that do not face a road, 
such as no. 119 Warwick Road, no. 1 and 2 
Kempsford Gardens, are plain and unpierced 
by windows. This is part of their informal 
character and their plain brick appearances are 
appropriate for these modest areas, contributing 

positively to the character of the conservation 
area.

No. 1 Kempsford Gardens No. 1 Philbeach Gardens

3.65 All the houses in the conservation 
area have front areas which were originally 
the location for the coal cellars (under the 
pavement) and the entrance to the servants’ 
quarters via a smaller door under the steps to 
the main entrance. These areas were meant to 
remain open and uncluttered as most do today. 
Front area doors were simpler than the main 
entrances, but usually of four panelled design 
painted black and the coal cellar doors were 
usually plank doors, ledged and braced on the 
inside. Originally the steps down to the areas 
were stone with a simple D-section handrail, but 
many of these have been replaced with modern 
materials and designs and would benefit from 
reinstatement of original copies. Front areas 
are key feature of Victorian terraced housing 
and structures that harm their open character, 
such as those seen in Warwick Road, harm the 
character of the conservation area.

3.66 To prevent passers-by falling into these 
open areas, railings were necessary and the 
originals have survived to this day due to this 
essential function.  

3.67 The boundaries to the Italianate houses 
on Philbeach Gardens consist of cast iron posts 
with fleur-de-lys tips and a row of smaller ‘dog 
bars’ filling the gaps to the lower half of the 
railings. These are all individually planted into 
a low stone plinth. The same design marks the 
landings. There are gates to the front areas, but 
not to the main doors and these openings are 
flanked by hoop topped iron panels that mark 
the entrances.

3.68 The rest of the houses have a variation 
on the fleur-de-lys design but no others have 
dog bars. In Warwick Road, the railings have 
a different style of fleur-de lys finial and the 
individual posts are twisted giving them a 
greater level of ornamentation. The railings in 
Kempsford Gardens take on a more dagger 
shaped tip whilst those on Eardley Crescent are 
a different design again.

3.69 All are painted black and this, along with 
their great consistency along the street, they 
contribute greatly to the attractive uniformity and 
character of the conservation area.

Boundary Treatments and Front Areas

Open fronts areas with original stone steps and cast iron hand rails
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Railings to the Itallianate houses Railings to the Domestic Revival houses
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St Cuthbert’s Church 
3.70 Grade I. The architect was Hugh Roumieu 
Gough who designed this large red brick town 
church for which building commenced in the 
spring of 1884 and was consecrated on 18 
November 1887, although the Lady Chapel was 
not finished until the following year. It was built 
by S. Belham and Company

3.71 Gough shared George Edmund Street’s 
views that town churches should be big 
imposing basilicas whose plainness would 
inspire later generations to enrich them rather 
than imitating old village churches as was 
often the case. Its proportions are modelled 
on those of Tintern Abbey and its interior was 
originally left mostly unadorned and later filled 
with exceptionally rich Arts and Crafts fixtures 
and fittings, notably by W. Bainbridge Reynolds, 
Ernest Geldart, J. Harold Gibbons and others 
making it by far the grandest church in west 
Kensington and justifying its high grade I status. 

3.72 The design is in the ‘transitional’ style (ie. 
taking elements of both the Early English Gothic 
and Decorated Gothic styles which overlapped 
in the late twelfth century). Instead of a stained 
glass window, the east end contains a large 
pointed arch with a series of cusped niches for 
which only one statue was made and this, St 
Gregory, remains in the lower right hand niche. 

3.73 The east end is flanked by two tall 
polygonal turrets topped with stone pinnacles 
and there is stone diaper-work in the gable 
between them. The base of the east end 
displays stone quatrefoil panels and above this 

are lancet openings either side of the dedication 
stone which was brought from Holy Island, 
Lindisfarne. To the left of this elevation is the 
small polygonal lady chapel with a trefoiled 
balustrade and crucifix to the front. This is a 
charming structure in its own right with its own 
roof, Decorated windows and trefoiled parapet. 
The access to the side leads to a narrow garden 
which creates a small but pleasant setting to the 
church.

3.74 The lane to the right offers the best 
view of the church and reveals its interior 
planform– a large five-bay nave with flanking 
single storey aisles (with plain sloping roofs) 
and small transepts. The roof was recovered in 
green Westmoreland slate (as it was originally) 
between 2000-2007 when the tall slender fleche 
was also restored to its original design with the 
copperwork reinstated. The windows on both 
sides are Decorated Gothic to the clerestory 

St Cuthbert’s Church

Other Building Types
and Early English lancets to the aisles with a 
trefoiled stone balustrade to the parapet.

3.75 The north transept contains three long 
blind lancet windows and three small lancet 
openings in the gable whilst that to the south is 
glazed. The ground floor of the north transept 
has somewhat unfortunate slit windows which 
were added when the huge organ was installed 
in 1899/1900. The two doors on this elevation 
are both polished oak with wrought iron hinges 
set in stone pointed arched surrounds.

3.76 The west end can be seen from the 
railway and displays a gabled end with three 
Decorated windows and a half-round baptistery 
below. The original ‘bellcote’, an open structure 
to contain two bells, originally sat on the west 
end of the roof, but was removed following bomb 
damage during World War II.

3.77 Not all the stained glass has survived 
and that which does was mostly installed after 
consecration by the guilds. The only stained 
glass windows installed when the church was 
finished were those by the company of prolific 
Victorian glass designer, Charles Eamer Kempe 
which were installed in the baptistery and the 
Lady Chapel. The former survives, but the 
glass in the Lady Chapel was replaced between 
1947-60 following war damage and is by Hugh 
Easton.

3.78 Stained glass from 1890 onwards survives 
in the southern clerestory by Charles Edward 
Tute (pupil of Kempe), Reynolds, Burlison and 
Grylls and Percy Bacon Bros; and below these 
in the southern aisle the windows depicting the 
life of St Cuthbert are also by Tute.

3.79 A policy of beautification proceeded from 
1887 until 1914 and the church was turned into 
a monument of Anglo -Catholic taste rivalled in 
London only by Holy Trinity, Sloane Street. For 
this, many parishioners were trained to carry 
out various crafts including stone carving, wood 
carving, metal working and embroidery as would 
have taken place in the middle ages.

3.80 The church has a magnificent presence in 
the street scene, but also sits comfortably within 
the terraces which, in this location, are red brick 

and contemporaneous with it. The composition 
of houses, trees, fleche and pinnacles form a 
highly significant point of interest in the crescent 
and the conservation area as a whole.

Clergy HouseLady Chapel
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The Clergy House, no. 50 
Philbeach Gardens
3.81 Grade II. The Clergy House was built in 
1883 and designed by Hugh Roumieu Gough. It 
was built just before the church by builders, S. 
Belham and Company who were also to build 
the church and consists of two bays in between 
the church and Philbeach Hall.

3.82 The design is in red brick and is 
complementary but not the same as the church 
- the list description says its eccentric design is 
in the manner of a small Italian Gothic palazzo. 
The front elevation is asymmetrical with the 
entrance to the left in a two window wide section 
finished with a parapet; whilst the right-hand 
section has a two-storey oriel of three windows 
wide that is finished with a slated hipped roof. St 
Cuthbert’s cross sits over the entrance.

3.83 The windows are plain glazed with single 
glazing bars and are set in stone surrounds with 
plate tracery trefoiled heads. Other decoration 
is in matching red brick and consists of moulded 
decorative panels to the parapet and between 
the first and second floor windows; whilst the 
tympanum above the second floor windows 
contains basket-weave brickwork.

3.84 In line with town houses, there is a 
lightwell giving access to the original half-
basement although the door is at ground level 
rather than being raised.

3.85 The roof is covered in slate and the rear 
is very plain with just a few windows and a tall 
wide chimney stack. 

Philbeach Hall

Philbeach Hall, no. 51 Philbeach 
Gardens
3.86 Built between 1894-96, Philbeach Hall 
takes up the rest of the structure next to the 
Clergy House and was also designed by Gough 
as part of the church buildings, but it is not listed 
as the hall itself (to the right) was gutted by 
bomb damage and largely rebuilt to the designs 
of J. Harold Gibbons in partnership with D.R. 
Humphreys and R.W. Hurst in 1956-57. The 
structure to the left of the hall was not damaged, 
but nor is it listed. Both parts of the building 
however, make a very high contribution to the 
character of the conservation area for their 
architectural and historic interest.

3.87 Philbeach Hall comprises two sections. 
Firstly, the hall itself to the right which is open 
to the roof; and secondly rooms for curates, a 
library and a gym arranged over three floors 
plus basement to the left. Both have separate 
entrances with the one to the hall having a larger 
stone architrave with three cusped windows 
above. Windows to the left-hand section are a 
mixture of casements and cusped windows and 
the large Decorated Gothic window to the third 
floor is called St Margaret’s Hall and was where 
the embroidery for the church was done. This 
building has several prominent chimney stacks 
that create an interesting roofscape.

3.88 An early photograph shows the hall to 
have five windows with the piers in between 
having stone niches above and the windows 
being taller and having additional cusping that is 
not present today. This is due to the loss of the 

north end and roof in the war and its rebuilding 
to a lower height with the omission of the tops of 
the windows, the niches and the stone trefoiled 
parapet to match that to the curates’ rooms to 
the left. The roof was a tall, long pitched roof 
covered in slate with four small vents designed 
to look like dormer windows with pitched roofs. 
It would be of public benefit and enhance the 
character of the conservation area if these 
elements were restored in replica. It should be 

noted that the fabric below the eaves to the front 
is original and this elevation has been restored 
sympathetically, however the rear elevation seen 
from the railway has been restored much less 
sympathetically and only the ground floor of 
the small addition at the north end is of historic 
value.

Clergy House and Philbeach Hall, reproduction thanks to RBKC Local Studies and Archives



48 | PHILBEACH CONSERVATION AREA APPRAISAL  PHILBEACH CONSERVATION AREA APPRAISAL | 49

3.89 In World War II, a flying V1 bomb fell to 
the east of the church destroying several houses 
and damaging others. Nos. 77-82 (consec) 
Philbeach Gardens were rebuilt as Beach 
House, a block of five storey flats designed by 
Innes Elliot for the Metropolitan Police in 1954. 
The building has some interest as a 1950s 
building displaying details typical of its time 
such as the slim concrete frame dividing the 
frontage into a grid and Crittall windows, some 
of which survive with small openers at the top of 
the central pane. However it fails to follow the 

storey heights, proportions or size of the historic 
terraces.

3.90 No. 83 was built in a neo-Georgian style 
by Richardson and McLaughlin in 1950-51. The 
bricks are a pale pink and buff colour and the 
storey heights and bay design match those of 
the neighbouring Queen Anne style houses, 
although there is less decoration overall save for 
the stone surround to the entrance and first floor 
window. This house has a more sympathetic 
impact on the character of the conservation 
area than the others as it is well designed and 

complements the scale and bulk of the historic 
houses, whilst the building on the left is a poor 
quality design. Reinstatement of timber framed 
windows would enhance the appearance of the 
building.

3.91 No. 96 was the home of Sir Henry 
Cole, first director of the Victoria and Albert 
Museum in South Kensington, and was faithfully 
reconstructed to match the Victorian houses 
in 1947. However, the houses on either side 
(nos. 95 and 97) were not replaced until the 
mid-1950s. These were clearly designed to 

Recent Architecture

Beach House, no. 77 Philbeach Gardens

sit unobtrusively within the Victorian terrace 
form having copied the historic parapet, 
string courses and porch design, but they are 
obviously from the 1950s and have cleverly 
included an extra storey whilst distracting the 
eye from this fact with a modernist inspired bay. 

No. 83 Philbeach Gardens Nos.  95-97 (consec) Philbeach Gardens
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4 Public Realm
Street Trees
4.1 Philbeach Conservation Area is small 
in terms of size but has a hugely varied tree 
population both in terms of public and privately 
owned tree stock and each street contains a 
large number of street trees. 

4.2 Kempsford Gardens, which is the smallest 
street in the conservation area, holds over 35 
trees of 10 different species. These include good 
specimen of Red Maple (Acer rubrum), London 
Plane (Platanus x hispanica), Golden Acacia, 
(Robinia pseudoacacia ‘Frisia’), Mongolian 
Lime (Tilia mongolica), Tulip tree (Liriodendron 
tulipifera) and Hornbeam (Carpinus betulus) 
amongst others.

4.3 Eardley Crescent a smaller number of 
trees in terms of population but still an excellent 
variety of species including Norway Maple (Acer 
platanoides), Callery Pear (Pyrus Calleryana 
chanticleer), Wild Cherry (Prunus avium) and 
Pillar Apple (Malus x tchnoskii).

4.4 Philbeach Gardens has magnificent rows 
of mature pollarded London Plane trees which 
were probably planted when the houses were 
built and grow along both sides of the curving 
road to great effect. 

Kempsford Gardens

Eardley CrescentKempsford Gardens

Philbeach Gardens Philbeach Gardens
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4.5 All the pavements have been re-laid 
in modern sawn York stone paving which 
complements the historic character and 
appearance of the conservation area, although 
not being riven as they would have been 
originally. All kerb stones are the original granite 
ones and in the bottom section of Warwick Road 
the pavement is raised so that there are two 
rows of kerb stones.

4.6 Many cast iron coal hole covers survive, 
through which coal for heating would have been 
delivered directly into the individual coal cellars 
under the pavements. These have different 
designs and are often preserved in the original 
stone paving slab and contribute positively to the 
character of the conservation area.

Street Furniture
4.7 The street lamps are the modern Coronet 
design which are a sympathetic style with a 
round glass lantern.

4.8 There are two historic pillar boxes in 
Warwick Road and both are painted red. 
The one at the junction with no. 1 Philbeach 
Gardens has no cipher on the door; and the 
one on the corner with Kempsford Gardens has 
the GR cipher.  The pillar box without a cipher 
is known as an ‘anonymous box’ becuase 
the manufacturer forgot to add the cipher to 
the door and these are rare nationally. These 
are historic items of street furniture that are 
contemporaneous with the houses and of 
importance to the character of the conservation 
area.

Street Surfaces

Coal hole covers

Double granite kerb, Warwick Road

Pillar box, outside no. 1 Philbeach Gardens

Pillar box (GR), outside no. 37 Warwick Road Modern Coronet design street lamp
Original York stone paving, granite setts and kerbstones 
by St Cuthbert’ s Church
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4.9 Views make an important contribution to 
the way the conservation area is experienced 
from within and without. Views of buildings 
outside provide the setting to the conservation 
area whilst views within create a sense of 
enclosure and enhance the sense of place and 
character of the area.

4.10 The curving nature of most of the streets 
in the conservation area offer dynamic views that 
change as one travels around them, constantly 
leading the eye further around to the next terrace 
group.

4.11 At the ends of the streets there are views 
onto the adjacent townscape. To the south, there 
are views to the leafiness of Brompton Cemetery 
and in particular the stone entrance which can 
be seen from Kempsford Gardens). At the ends 
of Philbeach Gardens there are views onto the 
neighbouring Nevern Square Conservation 
Area with the red brick mansion flats featuring 
particularly attractively in one vista.

4.12 A smaller view occurs from Philbeach 
Gardens next to St Cuthbert’s where the eye is 
drawn along the small road towards the Clergy 
House and Philbeach Hall. Other informal views 
and glimpses, particularly of rear elevations and 
gardens, can be experienced across garden 
walls and especially from the access to Kramer 
Mews from Kempsford Gardens and from 
Philbeach Hall and Cluny Mews. It is regrettable 
that the tall Empress State Building, on Lillie 
Road to the south, can be viewed above the 
roofscapes in several parts of the conservation 
area.

Views 

Fig 4.1: Views map © Crown copyright and database rights 2016 Ordnance Survey 100021668
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5 Negative Elements and Opportunities for Enhancement

5.1 This section itemises some of the 
alterations that cause harm to the historic and 
architectural character of the conservation area. 
The National Planning Policy Framework and 
the Council’s policies require opportunities to be 
taken to enhance the character of conservation 
areas when opportunities arise and this includes 
the removal of the negative elements given in 
this section. 

5.2 Historic areas are sensitive to change. 
Once a historic feature is lost it can only be 

reinstated in replica and never in authenticity, 
so the loss of historic features is a loss to 
the historic integrity and character of the 
conservation area as a whole. 

5.3 The removal of historic elements such 
as sash windows, original doors, cornices and 
balustrades to parapets, railings and other 
original or characteristic features causes 
great harm to uniformity, integrity and overall 
historic character. But the insensitive addition 
of modern items can be just as harmful.  These 

include the painting of brickwork as can be 
seen in a number of locations; pipework to front 
elevations; mansard additions (especially where 
they are poorly designed) and unsympathetic 
surfacing to steps.

5.4 The conservation area suffers from 
neglect, particularly towards the southern end 
of Warwick Road with most of the negative 
interventions mentioned being present here. 
This gives rise to the opportunity to reinstate lost 
features, such as sash windows; and remove 

Modern double glazed windowsModern double glazed windows in place of doorBare front garden

harmful additions, such as paint from brick to 
enhance the character of the conservation area.

5.5 Where businesses (such as hotels or 
nurseries) have taken over former houses, these 
have regrettably often closed some entrances 
and changed others as well as introducing 
signage that is out of keeping with the elegant 
Italianate architecture. Glass doors, plastic signs 
and other interventions to make one building 
stand out from the others in the terrace are 
harmful to the character of the conservation 
area.

5.6 The post war flats in Philbeach Gardens 
have generally harmed the character of the 
Italianate and Domestic Revival crescent.

6 Enhancement

Modern marble stepsBitumen covered steps

Painted pierYellow and red brick façade overpaintedPainting of porches
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CCTV cameras Modern hotel door signage and steps

Infill in lightwellBins and rendered house

Structures in front area

THE EDWARDES’ ESTATE

6.1 At the beginning of the nineteenth 
century, the Edwardes’ estate was the largest 
in Kensington, consisting of three adjoining 
parcels of land and amounting to some 250 
acres. The largest parcel was rectangular in 
shape and ran from the Hammersmith turnpike 
(now Kensington High Street) in the north; to 
what became Richmond Road and is now Old 
Brompton Road in the south; and from Earl’s 
Court Lane (now Earl’s Court Road) westwards 
to the parish boundary, then running along 
Counter’s Creek.

6.2 The land was once part of the manor of 
Earl’s Court which, as the manor of Kensington, 
had been granted after the Norman Conquest 
to Aubrey de Vere, one of the followers of 
William the Conqueror. The manor was bought 
by Sir Walter Cope in 1610, and after his 
death it passed into the Rich family, Earls 
of Warwick and Holland. Remains of the 
manor and medieval bridge may survive as 
archaeology. On the death of Edward Henry 
Rich in 1721 the estates were inherited by 
his aunt, Elizabeth, who had married Francis 
Edwardes of Haverfordwest in Pembrokeshire. 
Their third son, William, inherited the Kensington 
property in 1738. He married Elizabeth Warren 
of Longridge in Pembrokeshire in 1762 and 
was created Baron Kensington in 1776. The 
Pembrokeshire connections account for many of 
the street names in the subsequent development 
of the Kensington estate.

6.3 In 1821, the parish of St Mary in 
Kensington had a population of 14,428 and 

agriculture was the dominant land use. To the 
north there was grazing and haymaking and to 
the south nursery and market gardening. Ground 
rents were around £2 per acre. Of the estate’s 

210 acres to the north of what is now Old 
Brompton Road, over 190 acres were occupied 
by Earl’s Court Farm which was let to Samuel 

Appendix 1: History

Reproduction thanks to RBKC Local Studies and ArchivesFig 6.1: Davie’s map of 1841
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Hutchins whose family had been tenants since 
1720. The Manor House and farmhouse were 
located roughly where Earl’s Court Station’s 
main/north entrance it today. 

6.4 The Edwardes’ estate underwent mixed 
fortunes during the first half of the nineteenth 
century and even before the second Lord 
Kensington succeeded to his title in 1801 he 
was in debt. He continued to borrow heavily 
using the estate as security. Despite a modest 
increase in building activity during the 1840s, 
together with higher agricultural rents, he could 
not meet the demands of his creditors. He 
appears to have suffered from a combination of 
poor judgement and bad luck, his unsuccessful 
speculation at Edwardes Square setting the 
pattern for most of his other business ventures 
during his lifetime. This may be one reason why 
the estate remained so rural for so long. The 
1850s were, in any event, a volatile period for 
the London building industry. In 1853 the peak 
of a spectacular boom was recorded, but this 
was followed by a dramatic slump which had its 
trough in 1857. Despite this activity in other parts 
of the capital and nearer to home in other parts 
of Kensington, the Edwardes’ estate remained 
virtually untouched by development. According 
to the Survey of London, this was perhaps partly 
due to the third Baron’s difficulties in gaining full 
legal control over the estate after the settlement 
made by his father in 1833. Most of the building 
work in his lifetime took place in the area to the 
north of Pembroke Road.

© Crown copyright and database rights 2016 Ordnance Survey 100021668Fig 6.2: Map of 1869

EARDLEY CRESCENT AND KEMPSFORD 
GARDENS

6.5 The construction of railways across the 
parish of Kensington introduced a new factor 
affecting the progress of building. In the early 
days, finance was tight and railways were 
constructed to meet existing demand from 
housing developments capitalising initially on 
good road connections. The area occupied by 
the Edwardes’ estate was so rural that the district 
railway’s initial routes through Earl’s Court were 
for a long time virtually without traffic. As the 
century progressed, more and more building 
acknowledged the convenience of the railways 
and the Earl’s Court area was no exception. 
The earliest housing scheme in what is now the 
Philbeach Gardens Conservation Area, however, 
may have taken place simply because the road 
and railway network created a plot of suitable 
proportions for development. A public house, 
the Lord Ranelagh had been built in 1864 by 
Robert George Sharpin at the corner of Warwick 
Road and Richmond Road (now Old Brompton 
Road). This was not within the conservation 
area boundaries and was demolished following 
planning permission in 2012 for the larger 
pastiche building containing a small supermarket 
seen today.

6.6 In 1867, a fan-shaped plot of some 
six acres was let under a building agreement 
to Leonard Couling, a builder from Chelsea 
who laid out Kempsford Gardens and Eardley 
Crescent there. The plot radiated from the 
Lord Ranelagh as far as the southern curve of 
the Metropolitan District Railway line and was 

bounded by the Richmond Road to the south 
and the Warwick Road to the east. 

6.7 Couling created ground rents of over £200 
an acre and this shows how greatly land values 
in the area had increased since the 1820s, 

© Crown copyright and database rights 2016 Ordnance Survey 100021668Fig 6.3: Map of 1874
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probably on the expectation of better means of 
communication provided by the railway.

6.8 Building began at the Old Brompton 
Road ends of Eardley Crescent and Kempsford 
Gardens, the adjacent frontages along the Old 
Brompton Road being built at the same time. 
The builders then worked their way northwards. 

6.9 Eardley Crescent and Kempsford Gardens 
were built as one speculative development, 
together with nos. 294-350 (even) Old 
Brompton Road, nos. 1-51 (odd) Warwick 
Road and Kramer Mews. Leonard Couling was 
responsible for the whole of Eardley Crescent 
and the northern half of Kempsford Gardens, 
erected between 1867 and 1872. He seems to 
have experimented with the design of his first 
houses at the south end of Eardley Crescent 
but the later ones form a uniform terrace in the 
Italianate style. R.G. Sharpin built the southern 
section of Kempsford Gardens between 1868 
and 1869 and nos. 37-51 Warwick Road were 
erected by different builders between 1868-71.

6.10 The census for 1881 reveals that the 
occupancy of residents was very mixed. Most 
houses in Eardley Crescent were lived in by 
single families, only five having more than one 
household. However, several families took in 
boarders and there were a number of lodging-
houses. The majority of the houses were 
occupied by widows living off the proceeds 
of investments. There were a number of 
professionals including solicitors, a civil engineer, 
artists and clerks as well as officers of the 
armed services, including a Colonel and a Rear-
Admiral, both with three servants. In Kempsford 

Gardens the house plots were smaller, but 
twenty-four of the thirty-eight houses were in 
multiple occupation. A further two were lodging-
houses and many others took in boarders: only 

nine households could afford a servant. The 
occupations of the residents included artisans, 
clerks, salesmen and those with an annuity.

© Crown copyright and database rights 2016 Ordnance Survey 100021668Fig 6.4: Map of 1896

6.11 Most of the properties in Warwick Road 
were single homes but there were two boarding-
houses. John Butler Yeats lived at no. 58 
Eardley Crescent with his wife Lily, his sons 
William Butler (later the famous poet), and Jack 
(later a famous artist) and a black cat named 
after Daniel O’Connell.

PHILBEACH GARDENS

6.12 An application to the Metropolitan Board 
of Works to form the roadway of Philbeach 
Gardens had been made in 1875 by Martin 
Stutely who was Lord Kensington’s surveyor. 
The first plans showed the communal garden 
as extensive mews, but this was abandoned 
and revised plans drawn eighteen months 
later showed the garden in its current location 
and the mews to the north. The development, 
consisting of Philbeach Gardens, Cluny Mews 
and the adjacent part of Warwick Road, was 
almost completely the work of George and Edwin 
Mineard between 1876 and 1891. Building 
began at the southern end of Philbeach Gardens 
under George Mineard in December 1876. The 
terrace on the west side of Warwick Road was 
started shortly afterwards and building steadily 
advanced northwards. 

6.13 In both streets Mineard constructed well 
articulated houses in the Italianate style in white 
brick with stucco dressings and four full storeys 
above basements, with Roman Doric porches 
and bay windows up to first floor level. 

6.14 The 1881 census reveals that 51 houses 
in the two streets were occupied and a further 
ten probably essentially finished but not 

occupied, suggesting that there was a ready 
market for these houses and that the speculation 
was progressing well. The inhabitants included 
army and naval officers, barristers and other 

professional men, a stockbroker, a ship owner 
and several merchants. In addition to these 
people there were the usual large numbers of 
occupants whose income came from rents or 

© Crown copyright and database rights 2016 Ordnance Survey 100021668Fig 6.5: Map of 1915
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dividends. Incomes were sufficient to support 
two or three servants. 

6.15 Sir Henry Cole lived at no. 106 Philbeach 
Gardens after he had retired from his posts as 
Secretary of the Science and Art Department 
and Superintendent of the South Kensington 
Museum (now the Victoria and Albert Museum). 
Entries in his diary reveal how he embarked 
on a search for a house in Kensington in the 
early summer of 1880. Cole was particularly 
concerned that the house should have ‘a 
guarantee against escape of sewer gas’. He 
looked at over twenty houses before deciding 
upon number 106, where the system of 
drainage ‘appeared good’. Cole was however 
soon discussing sanitation improvements with 
Mineard and installed an interception chamber, 
an extraction shaft and a small heating chamber 
to draw off sewer gas and prevent it escaping 
into the house. Cole encouraged Mineard to 
take out a patent and publicize his invention, 
and also secured for him the job of overhauling 
the sanitary arrangements at Sandringham for 
the Royal Family. He wrote a lengthy letter to 
‘The Builder’ entitled ‘A Victory over Sewer Gas’ 
in October 1881 and extensive correspondence 
followed.

6.16 By the end of 1882 Mineard had built or 
was in the process of building over a hundred 
houses including nos. 1-31, 64-73 and 89-110 
(consec) Philbeach Gardens, and nos. 53-129 
(odd) Warwick Road. Nos. 119-129 Warwick 
Road were a group of houses with ground 
floor shops on either side of the entrance to 
Cluny Mews but only nos. 119-121 survived 
the widening of West Cromwell Road and their 

shops have been converted to residential. 
Mineard had built five stables in Cluny Mews by 
this time, but this was to be the total number for 

the whole development, indicative of the striking 
decline in demand for mews accommodation. 

© Crown copyright and database rights 2016 Ordnance Survey 100021668Fig 6.6: Map of 1920

6.17 At this point there was a pause in building 
and only no. 88 Philbeach Gardens was 
started between summer 1882 and summer 
1884. This house was exceptional in two ways: 
firstly, it was the only double-fronted house 
in the development; and secondly, instead of 
adhering to the Italianate style of its neighbours 
to the south it was designed in the red-brick 
Domestic Revival or Queen Anne Revival 
style. When building resumed in Philbeach 
Gardens it was this style that was adopted: 
all of the houses which were built after 1884 
have two-tone brickwork with cut and moulded 
red-brick dressings and a pleasing variety of 
arrangements, but the architect is unknown. 

6.18 The building lessee of nos. 32-49 
(consec) Philbeach Gardens was Edwin 
Mineard, probably George Mineard’s brother. 
Edwin also began to build numbers 57-59 
(consec) to the north of St Cuthbert’s Church, 
but it would seem that he ran into difficulty as 
these three houses were finished by Walter 
Nash who was a local builder.

6.19 This Domestic Revival or Queen Anne 
Revival style was pioneered by John James 
Stevenson, Edward Robert Robson and Richard 
Norman Shaw. The abrupt change from stucco 
and stock brick Italianate terraces to the red 
brick Domestic Revival style was in part born 
of the Arts and Crafts movement as, not only 
did the Italianate terraces hark back to Greek 
and Roman designs rather than English ones, 
but their facades were finished in cheaply 
manufactured decoration instead of properly 
dressed masonry carved by skilled craftsmen. 
Hence the Domestic Revival looked to English 

domestic architecture from the Restoration in 
1660 to the middle of the eighteenth century for 
design inspiration. Huge improvements in firing 
techniques during the Victorian period not only 
produced vast quantities of consistent bricks but 
also enabled fine bricks or ‘rubbers’ for carving 
to be manufactured reliably. Hence the red brick 
houses have a more nationalistic design that 
uses ornament that was originally carved, often 
in situ, with wires and files; and the brick facades 
that were left proudly on display rather than 
being covered in layers of stucco.

ST CUTHBERT’S CHURCH

6.20 St Cuthbert’s, Philbeach Gardens, is 
by far the grandest church to have been built 
in western Kensington. Though created from 
the parish of St Philip’s, Earl’s Court Road, 
its founder and traditions came from another 
and closer church, St Matthias’s, on Warwick 
Road, which first opened in April 1869 and 
was demolished in 1958 when its parish and 
affairs were amalgamated with those of St 
Cuthbert’s. St Matthias’s was a High Church 
foundation and Reverend Henry Westall had 
been principal curate there for ten years when 
he was appointed to St Cuthbert’s. The new 
church was designed by Hugh Roumieu Gough 
who produced an austere, lofty structure in the 
Transitional style, its proportions being modelled 
on Tintern Abbey. It was built between 1884-88 
and consecrated in 1887. It is unified by a single 
main roof and lit from a tall clerestory running 
the length of the church. Lean-to aisles run 
uninterrupted to an apsidal Lady Chapel in the 
south-east corner. Below the church is a crypt for 

vestries, a public meeting room and a mortuary 
chapel. The church has no tower, instead, there 
was a fleche upon the roof with a double bellcote 
above the church’s western gable. The most 
unusual feature of the design is a blank arch in 
the east wall with niches for statues instead of 
window lights above a strongly modelled base.

6.21 With the help of bank loans the site for 
St Cuthbert’s was secured in September 1882 
for £2,475. A temporary church nicknamed “the 
dustbin” was opened on 2 February 1883. The 
church itself was started in the spring of 1884 
and was completed in time for consecration 
by Frederick Temple, Bishop of London, on 18 
November 1887, although the Lady Chapel was 
not finished until the following year. It seated 
about 950 people and the cost of construction 
was estimated at £11,000.

6.22 At the time of its consecration St 
Cuthbert’s did not have all the High Church 
furnishings that we see today, although some 
rich fittings had nevertheless been installed. 
The Caen stone pulpit designed by Gough 
and carved by Baron Felix de Sziemanowicz 
is of particular note. Sziemanowicz was also 
responsible for the sedilia and piscina which he 
completed a year later in 1888. The hanging 
light fittings were designed by W. Bainbridge 
Reynolds. The only stained glass windows 
installed when the church was consecrated were 
those by Kempe in the baptistery. A policy of 
beautification proceeded from 1887 until 1914 
and the church was turned into a monument of 
Anglo- Catholic taste rivalled in London only by 
Holy Trinity, Sloane Street. Gough designed the 
rood screen (1893) and the organ chamber built 
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on the north side of the chancel. The reredos 
filling the eastern wall was entrusted to Ernest 
Geldart at his own request. His Hispanic design 
in the Counter-Reformation spirit was drawn up 
in 1899-1900 but had to wait until 1913-14 for its 
execution because of lack of funds. The other 
outstanding fitting is W. Bainbridge Reynolds’ 
inventive and graceful wrought iron and copper 
lectern. The Survey of London describes it 
as ‘perhaps the most remarkable example of 
Arts-and-Crafts church metalwork in England’. 
Although embellishments to the interior of St 
Cuthbert’s continued until 1914, few changes 
were made after the end of the First World War.

6.23 Under Westall, St Cuthbert’s grew in 
influence until it was the most flourishing 
High Church foundation in Kensington. The 
church became known for its extreme Anglo-
Catholic ritual and in 1898 it was the scene of a 
notorious episode in the career of John Kensit, 
the Protestant agitator. On Good Friday 1898, 
Kensit with some of his followers attended the 
Adoration of the Cross. He seized the crucifix, 
a scuffle ensued and Kensit and his supporters 
were with difficulty removed from the church. 
Kensit was charged at Kensington Magistrates 
Court for behaving in a riotous and indecent 
manner, found guilty but acquitted on appeal. It 
became Kensit’s fate to be represented on one 
of the misericords in the chancel with a pair of 
ass’s ears.

6.24 Westall died in 1924 but his traditions 
were carried on by his successors. There was 
damage to St Cuthbert’s during the 1939-45 War 
with the Lady Chapel windows being blown out 
by bomb blast in 1944. They were replaced with 

new stained glass windows by Hugh Easton 
between 1947 and 1960. Its damaged bellcote 
was removed and the church was re-roofed 
in copper under the supervision of J. Harold 

Gibbons in 1946 48. Between 2000-2007 the 
green Westmorland slate, the original material, 
was reinstated and the fleche was restored to its 
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original design and reclad in copper by Caroe 
and Partners.

THE LATE NINETEENTH AND TWENTIETH 
CENTURIES

6.25 The 1880s marked the height of 
housebuilding on Philbeach Gardens, but by 
1881 there were already a few boarding-houses 
in most streets in the area. The process of 
converting into flats the large houses built only 
a short time previously for single families began 
its long and unstoppable course well before the 
nineteenth century had ended, and by 1939 very 
few houses in the southern half of the former 
Edwardes’ estate remained in single family 
occupation. 

6.26 The Earl’s Court Exhibition Centre opened 
in 1937, with its striking Art Deco façade facing 
Warwick Road and can’t have attracted wealthy 
families to the houses in the area. The centre 
was built on a concrete raft that covered both 
railway lines. The process of social change was 
accelerated by the dislocating effects of the 
1939-45 war, after which marked differences 
between the fortunes of the northern and 
southern parts of the estate emerged. North of 
Pembroke Road the prevalence of smaller and 
varied house types helped to promote a return 
to stability while the southern part suffered the 
problems which arose from a highly transient 
population.

6.27 Eardley Crescent and Kempsford 
Gardens largely escaped the bombs but 
Philbeach Gardens lost several properties in 
the raids and only one was reconstructed to 

replicate the lost house (no. 96, Sir Henry Cole’s 
old house). The others were rebuilt in the style 
of the 1950s.

6.28 Immediately after the war immigration 
began with the arrival of Polish refugees who 
were followed by students from the former 
colonies. These groups were then overtaken 
in the 1950s by the large numbers of South 
Africans, Rhodesians and Australians who 
came to the area with the establishment of the 
Overseas Visitors Club initially in Templeton 
Place and later in Nevern Place. It was this 
migration that caused the characteristic images 
of rootlessness associated with Earl’s Court. 

6.29 By the end of the 1960s this tide of people 
from the old Commonwealth was ebbing only 
to be replaced by incoming Arab, Iranian and 
Filipino migrants. This population movement was 
to produce further deterioration in the building 
fabric which had already suffered from neglect 
during the war. Houses were further subdivided 
into bedsitting rooms and small hotels and 
hostels multiplied. 

6.30 Since the mid 1970s there have been 
signs that this has slowed down or even 
stopped. There have also been indications of 
greater stability with the formation of a number 
of residents’ associations able to exert pressure 
to improve the appearance and amenity of the 
area. The conservation area designations of 
Earl’s Court Village in 1973 and Earl’s Court 
Square in 1975 were important events in 
the history of the neighbourhood and further 
designations have reinforced the slow upturn in 
the fortunes of the locality since the 1980’s.

6.31 In 2013, Sir Terry Farrell’s masterplan 
for the redevelopment of land occupied by the 
Earl’s Court Exhibition Centre was granted 
outline planning permission. This will see the 
development of a new residential area with 
associated regeneration of the surrounding 
neighbourhoods and bring a new phase of 
history to the area. 
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Conservation Area Designation, Appraisal and 
Management: Historic England Advice Note 1 
(2016)

This guidance sets out ways to manage change 
in a way that conserves and enhances historic 
areas through conservation area designation, 
appraisal and management.

https://historicengland.org.uk/images-books/
publications/conservation-area-designation-
appraisal-management-advice-note-1/

The checklist below has been taken from this 
publication and has helped to identify the 
buildings that make a positive contribution to 
the historic and architectural character of the 
conservation area.

• Is the building the work of a 
particular architect or designer 
of regional or local note?

• Does it have landmark quality?
• Does it reflect a substantial number 

of other elements in the conservation 
area in age, style, materials, form 
or other characteristics?

• Does it relate to adjacent designated 
heritage assets in age, materials or in 
any other historically significant way?

• Does it contribute positively to the setting 
of adjacent designated heritage assets?

• Does it contribute to the quality 
of recognisable spaces including 
exteriors or open spaces with a 
complex of public buildings?

• Is it associated with a designed 
landscape eg a significant wall, 
terracing or a garden building?

• Does it individually, or as part of a 
group, illustrate the development of 
the settlement in which it stands?

• Does it have significant historic 
association with features such as the 
historic road layout, burgage plots, a 
town park or a landscape feature?

• Does it have historic associations 
with local people or past events?

• Does it reflect the traditional functional 
character or former uses in the area?

• Does its use contribute to the character 
or appearance of the area? 

Additional criteria set by the Council:

• Does the building have architectural, 
historical, archaeological, evidential, 
artistic or communal significance 
that contributes to the character or 
appearance of the conservation area?

• Has the building retained its original design, 
materials, features and setting or ones that 
are appropriate to its style and period?

• Does it contribute to the evolution and 
diversity of the conservation area

• Was it built by an important local 
builder or one who also built other 
significant buildings in the area?

Conservation and Energy Efficiency

Historic England have produced useful guidance 
on how homeowners can improve energy 
efficiency and reduce carbon emmissions whilst 
still respecting the historic and architectural 
significance of their properties. For more 
information follow this link:

https://historicengland.org.uk/advice/your-home/
saving-energy/

Appendix 2: Historic England Guidance
The table opposite indicates those policies in 
the Royal Borough’s Local Plan, which have 
particular relevance to the preservation and 
enhancement of the conservation area. 

These policies are the primary means through 
which the Council ensures that proposed 
development within designated conservation 
areas preserve or enhance the area’s character 
and appearance.

This list is not comprehensive and any 
development proposals will have to take account 
of the whole suite of policies contained within 
the Council’s Local Plan. Please consult the 
Council’s website.

Appendix 3: Relevant Local Plan Policies
Chapter 33: An Engaging Public Realm 

Policy CR4 Streetscape

Policy CR5 Parks, Gardens, Open Space and Waterways

Policy CR6 Trees and Landscape

Chapter 34: Renewing the Legacy

Policy CL1 Context and Character

Policy CL 2 Design Quality

Policy CL3 Heritage Assets – Conservation Areas and Historic Spaces

Policy CL 4 Listed Buildings, Scheduled Ancient Monuments and 
Archaeology

Policy CL 6 Small Scale Alterations and Additions

Policy CL7 Basements

Policy CL8 Existing Buildings – Roof Alteration/Additional Storeys

Policy CL9 Existing Buildings – Extensions and Modifications

Policy CL10 Shopfronts

Policy CL11 Views

Policy CL12 Building Heights

http://www.rbkc.gov.uk/planningandbuildingcontrol/planningpolicy/corestrategy/corestrategypdfs.aspx
http://www.rbkc.gov.uk/planningandbuildingcontrol/planningpolicy/corestrategy/corestrategypdfs.aspx
http://www.rbkc.gov.uk/planningandbuildingcontrol/planningpolicy/corestrategy/corestrategypdfs.aspx

